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Two New Books from 
CMs Book Department 
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: su HOW 10.USE THEM 











_ Complete Design Library 
for the Hobbyist | 


A sparkling approach to quality design— 
*. Long-awaited information on mosaics, 
These new books are hobby specials! | 


“Designs and How to Use Them” is a guiding hand to 
top-notch decorator achievement. These simple motifs 
need no shading and may be enlarged or transferred 


CERAMICS MONTHLY BOOK DEPT. 
| easily. Author Joan B. Priolo has assembled a complete 
! 


4175 N. High St., Columbus, Ohio 
Please send me: 


_______copies of DESIGNS AND HOW TO USE 
THEM @ $3.50 per copy. 
(CM pays postage) 


—_______copies of MOSAICS, HOBBY AND ART 


@ $3.50 per copy. 
(CM pays postage) 


yo list including birds, fish, Pennsylvania Dutch, sports 


and scenics. $3.50. 


“Mosaics, Hobby and Art’”—another ceramic first! 
! Here’s a much-needed handbook on America’s fastest 
; growing favorite—mosaic art. Edwin Hendrickson has writ- 
ten the pioneer book on mosaics—featuring popular pat- 
NAME i terns of well-known mosaic carftsmen and step-by-step in- 
-| truction on 12 basic projects. There is profusely-illustrated 
ADDRESS fi, ae i 
! 
! 








information on tesserae—how to cut, shape and use, and 
CITY ZN STATE adhesives, cements, dyes, backings and edgings best suited 
Ohio Residents: Add 6c Sales Tax per copy. 





for mosaic art. $3.50. 


I enclose [JCheck [Money Order (Other | These newest additions to the Ceramics Monthly Book 


ao nnn enon n= 2-2-2 2-22 e == - == === ------------ +2 list are welcome references for all hobbyists! 
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More and more Cerami Sergei 
oy are concentrating on th 

: finish in ceramies and leaving 


Re-Ward Ceramic Color Mie Inc., 

is the outstanding name in prepared 
ceramic glazes among schools and 
institutions. Each batch is quality 
controlled at the factory for color 
brilliance, finish, and firing performance. 
No guesswork is. necessary on your part. 


Available in 2 0z., 4 0z., pints and gallons, 
there is a convenient Re-Ward glaze finish 
and size to assure success for any 
ceramic department. If your school 

is interested in foolproof. results, 

more information is. available by writing 
to Re-Ward’s au Service Department. 


Re. Ward 


CERAMIC COLOR MERS., INC. 
1987 Firestone Boulevard 
Los Angeles 1, California 


Teachers- and ee Send St on 
school letterhead (or show proof 
tion with school or or institutio 
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H 744A Centerpiece 
$5.90 — 11” 





H 748 Madonna 
$9.75 — 12” Tol! 


H-745 Low Fire Pocket 
Lighter 
$2.75 


1040 PENNA. AVE. 





H 744 Candelabra 


Gold & Chrome Inserts Available for Pocket Lighters 


WRITE FOR FREE CATALOG 


Holland Mold Shop 





$7.10 — 8!/>” 


H 753 Flower Tray 
$3.55 — 7!/.” 


H 746 High Fire 
Pocket Lighter 
$2.75 


TRENTON 8, N J. 











* 
Acclaimed 


Professionals 
for 
Performance! 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete, 
Less Motor) 


* 


Ideal for school, studio, home use . . . The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & | .. . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features . . 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 








WARD'S 


Tops in Quality for Complete Ceramic 
Supplies 


TO 
INSTITUTIONS 
SCHOOLS, UNIVERSITIES, STUDIOS AND MFGRS. 
GLAZE MATERIALS — PREPARED GLAZES 
RAW CLAYS — BLENDED CLAYS 
TOOLS — CONES — ETC. 
DETAIL INFORMATION ON YOUR SPECIFIC 


PROBLEMS SENT ON REQUEST 


(Please mention this Ad) 


S. PAUL WARD, Inc. 


601 Mission Street 


South Pasadena, California 
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FROM ONE SOURCE .... 
ALL Your Cone Requirements 


ORTON CONES | 


are supplied in several types and Cone Numbers 
to meet your needs, regardless of the firing 
of @ operation. 

Large cones are supplied in Cone Numbers 
022 to 42, inclusive (except Nos. 21, 22, 24 and 
ss iiececl ak ! ; dine 25, but including Nos. 311/ and 3214). Small 
cones are stocked in Cone Numbers 022 to 12, 





Volume 5, Number 9? September @ 1957 
50 cents per copy 


in this issue 


enue inclusive, with numbers 13 to 20, inclusive, 
made on special order. 
cs sai rcaecespeengtitec ane tat t ash Se Bhs 
Large Cones made in Cone Nos. 010 to 3, 
Answers to Questions conducted by Ken Smith. . iB inclusive, are available in an iron-free com- 


position. Such cones are often used where re- 


Enameler's Column: Enameling Over Firescale ducing conditions exist in the kiln. 





eS EE re A, eT oe P.C.E. cones are made in Cone Numbers 12 

to 42, inclusive, except Nos. 21, 22, 24 and 25, 
Clay Toys That Move by Earl C. Hassenpflug... 14 but including 311/, and 321/. 
H ; Cone plaques of compositions for 1) tempera- | | 
Underglaze: Pennsylvania Dutch Motif by Marc Bellaire... 16 tures through cone 12-15, and 2) through cone 


36, are available for both large and small cones. 
Steel molds for making test cones for the 
A.S.T.M. test are carried in stock. 
No matter what your cone requirements are, 
there is an Orton Cone series to meet them. 


Sgraffito Through Glaze by Oppi Untracht ..... 18 


Enameling: Variations in Champleve by Mary Kretsinger. .22 


Design for Jam Sessions by Don Wood .... . 
Also write for the Temperature j " 1 \ 
Producing “Egyptian Paste" by Helen C. Young ..........28 Equivalent Table and the informative vane) ‘ 


free booklet PROPERTIES AND 


cy 


Stoneware: Techniques with Engobes (part 3) USES OF PYROMETRIC CONES. ; 3 
by F. Carlton Ball ......... ae 29 f 
1 Oi LARGE P.C.E. CONES F 

Overglaze: Mineral Colors by Zena Holst ................ 31 | | CONES : 


Ceram-Activities .................... 5S aia es d's oe 35 








Index to Advertisers ..................... se aes ne 37 ee a } 
PLAQUES r 
Editor Louis G, Farber for both large and small cones are available. 
Business Manager Spencer L. Davis . 
Assistant Editor Shirley Abrahamson 
Art Director Robert L. Creager 
Editorial Associates Thomas Sellers 
Mary Elliott 
Circulation Thana Clay 





ae 


Advisors and Special Contributors: Carlton Atherton; F. Carlton 
Ball; Mare Bellaire; Kathe Berl; Edris Eckhardt ; John Kenny; Zena 
Holst; Dorothy Perkins; Jo Rebert; Ken Smith; Don W 


Cover by Robert L. Creager 


Ceramics Monthly is published each month at the Lawhead Press, i 
Inc., Athens, Ohio, by Professional Publications, Inc., S. L. Davis, The Edward ] Jr. Ceramic 
Pres, and Treas.; L. G, Farber, V. Pres.; P. S. Emery, Secy. 

N 


SUBSCRIPTION PRICE in U.S.A. and Possessions: one year, $5; 
two years, $9; three years, $12. Canada and Pan Am. add 50 cents a eee OAT 1 OC 
year; foreign, add $1 a year. Current issues, 50c; back issues, 60c. 


ALL CORRESPONDENCE (advertising, subscriptions, editorial) : 
should be sent to the editorial offices at 4175 N. High St., Columbus 
\4, Ohio. Entered as second-class matter at the post office at Athens, The accepted standard 
Ohio, as granted under Authority of the Act of March 8, 1879. for over 60 years 


1445 SUMMIT. ST COLUMBUS 1, OHIO 





Copyright 1957 by Professional Publications, Inc, All rights reserved. 
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THE JURY PROBLEM (Cont.) 


Dear Editor: 

The many Letters to the Editor with 
regard to the Miami National Ceramic 
Exhibition show how deeply concerned 
all American artists are with good, in- 
telligently run and honest exhibitions fea- 
turing the best of American ceramic art. 
The selection of the right people to 
serve on juries—those who are fully cap- 
able, conscientious, fair and unprejudiced 
and remain at all times objective—seems 
to be the problem everyone is trying to 
solve... 


Paintings, pottery, sculpture and enamel- 
ed metals can be satisfactorily judged 
without having a leading exponent of 
each craft as a jury member. Let’s do as 
Mr. Broudo suggests—select the juries 
from museums or from allied art fields . . . 

Artists whose work is thrown out 
should be told why by all members of the 
jury. This would serve two purposes: We 
would know the ability and _ intelligence 
of each jury member; and constructive 
criticism would help the artist . . . 

I would sit the jury in the middle of 
the room; the work wheeled in on small 
carts and revolved by the attendant. Small 
pieces could be picked up and handled 

. Each jury member would voice his 
opinion—in, out or doubtful, giving his 
reasons and opinions. A professional court 
stenographer, would take down in short- 
hand the number on the piece and the 
remarks of the jury. When the entire 


group of entries had been judged, the 
doubtful pieces would again pass in re- 
view . 

With such ethical proceedings, I’m sure 
a jury member—knowing his every word 
would: be read afterward—would be more 
careful in his suggestions and criticisms. 
He would at least have to make sense 
with no prejudiced “double talk” to cloud 
or confuse issues. 

In the Miami show of 1956, the jury 
members gave an oral discussion and 
criticism to the local group of exhibitors 
whose work was rejected. I’m in most 
hearty agreement with this. All shows 
should be constructive and helpful . I 
firmly believe the professional contempor- 
ary American ceramist is more concerned 
with sincere honesty, integrity, and fair- 
ness by jury members who remain im- 
personal and objective than they are of 
being top prize winners. 

EpwarD WINTER 
Cleveland, Ohio 


Dear Editor: 


I feel that I must reply to Mr. 
Broudo’s letter concerning juries and 
methods. He suggests that craftsmen be 
eliminated from judging work in their own 
field, and that a sort of bureau type 
method be set up. Should one send a 
book of poems to a banker for review? 
Conceivably, if the banker were also of 
literary bent. 

On another page of CM, Daniel 
Defenbacher suggests that a good designer 
ought to be 2 “whole person.” It seems 
to me that being a “whole person” is even 
more necessary in a jurist. Does being a 
craftsman in a particular field rule out 
this potentiality, or being an outsider rule 


it in? I think we see too much of the 
results of the latter in American life when 
we consider the effect of the huckster on 
criteria for everything from art to zippers. 
The only answer I see will come from 
jurists of integrity who know the field they 
are judging and also have perspective. 
And by the way, Mr. Broudo, how did 
you manage to change the meaning of 
‘aesthetics’ ? 

Joun G. IMHOFF 

Cincinnati, Ohio 


QUERY 


Dear Editor: 

Do you think Dorothy Perkins could be 
persuaded to explain the plaster _pin- 
template method of producing an off-the- 
round shape? How does the sled revolve, 
and how is it constructed? 

Of course, there may not be enough de- 
mand for an article, but I would like to 
know... 

Hiitpa A. WHEATLEY 
W. Hempstead, N. Y. 


@Mrs. Perkins suggests you send for the 
pamphlet, How to Make Patterns and 
Models with Gypsum Cement. It’s avail- 
able free from The United States Gypsum 
Company, Industrial Division, 300 West 
Adams St., Chicago 6, Ill. It provides 
good illustrations of one method for mak- 
ing models using the “free sled.”—Ed. 


PERENNIAL PROS AND CONS 


Dear Editor: 

I enjoy your magazine very much, 
especially the articles by Edris Eckhardt, 
as I am a student in her sculpture class. 
However, I find Marc Bellaire very in- 

(Continued on page 30) 








Glazing? Banding? Stippling? Fine scroll work? 
Minute detail? Lettering? Tinting? Grounding? 

The answer is ceramic brushes by Delta... 

the finest, most complete line of brushes for every medium, 
every technique, every ceramic use. Whether you do tiles 
or pots, figurines or plates, ashirays or teacups... 


ceramic brushes 
.. the indispensable tools your best efforts deserve. 


For your copy of “Ceramic Brushes—their selection, use 
and care” by Carol Janeway, send 15¢ in coin or stamps to 


brush mfg. corp. 


119 bleecker street, new york 12, n. y. 
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THE FINEST, oars KILNS 
ON THE MARKET 


“y7RILN. 


THE TROUBLE- FREE METHOD 





UL APPROVED FOR YOUR PROTECTION 


Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


TOP LOADERS 


20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 

. . 2 peep holes . . . pilot lights . . . and they are 
designed with your safety in mind. MODEL UI6H 









FRONT LOADERS HIGH TEMPERATURE 


FURNACES 

TO 3000° F 

. . using silicon 

carbide heating 
elements 


A complete 
line of bench 


and floor mod- 
els available. 


MODEL 424 MODEL 818-G 


ENAMELING KILNS 


TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


$ 7 480 plus $2.00 crating charge. 
Chamber size: 4” x 82" x 812" 


tele) 8 F48 saben, yeaah KILN 








Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive . . . Plugs in anywhere! 


MODEL £49 





‘ J / 
All steel wabdeil case... gravity door... 4 00 
Plugs in 2 5 


Patented Dyna-Glow element holders... 

anywhere . . . attains enameling temperatures 

quickly regardless of voltage conditions . . . ——— oun 
elements can not be burned out due to over-firing. 4" x 8" x 8" 


*Pyrometer available at $20.00 extra 





WRITE FOR LITERATURE 
lD& MANUFACTURING COMPANY 
CHESTER 11, PENNA. 


DEALER INQUIRIES INVITED 


SEPTEMBER, 1957 . 
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eee Ready for instant use! 


No fuss! No muss! Just dab a brush into any of 
the 15 Liquid Overglaze or 15 Liquid Underglaze 
Colors and apply directly to your ware. Each set con- 
tains strong, deep colors. Easy to mix for intermediate 
shades or with white for pastels. 


The Underglaze Colors can be used for Engobes 
or Slip Stains — work equally well on raw or bisque 
ware, in either one or two fires. There’s one full ounce 
in each jar. 


The Overglaze Colors are the finest obtainable, all 
milled superfine to make china painting a real pleas- 
ure. Included are three costly colors: Pink A-1644; 
Maroon A-1645 and Purple A-1649, which contains 
os compounds. Each jar contains about 1/10 pound 
of color. 


Each set is attractively boxed with two multi-purpose 
brushes and instructions. Order today! 





Peaaneaneeeee 

















. 
t 8B. F. Drakenfeld & Co., Inc. cm 4 
t 45-47 Park Place, New York 7, N. Y. H 
H Gentlemen: Attached is my check for. . . H 
) () Liquid Overglaze Set..............cecsssesesessesscesssseseees $10.00 3 
LJ Liquid Underglaze Set............ccccccscccessssesesseseees 5.00 | 

I will pay shipping charges. : 

wee 
ADDRESS . 

1 CITY/ZONE_ STATE : 
: Send me the Drakenfeld catalog of prepared & 
4 glazes, clay bodies, electric kilns and other 18 
s ceramic supplies. H 
an a] 


30 BRILLIANT CERAMIC COLORS 








~Drakenteld 
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KILN DIRT STOPPER 
Many of my glazed pieces 
were coming from the kiln 
with specks in them. I laid 
strips of asbestos paper across 
the top of the kiln before 
closing the lid. This solved the 
problem completely ; it appears 
that the specks were caused 
by dirt falling from the lid. 
—Mrs. Glenn Padeskie 


Davenport, Iowa 


SLIP STRAINER 

Slip should always be 
strained before being poured 
into a plaster mold. This pro- 
cedure prevents pin holes, 
lumps and unsightly places in 
the cast ware. 

Many makeshift screens have 
been suggested. I find the 





handiest to be a plastic screen 
which I fasten, with a rubber 
band, over the mouth of the 
jar of slip. It is easily re- 
moved for cleaning. 
Unlike metal screens you 
have no rusting problem. 
—Melinda Lundy 
Good Earth Ceramics 
Jackson, Miss. 


CERAMIC “GLUE” 

Three teaspoons of wave- 
set, which you can buy at the 
dime store for about 15c, 
added to one cup of slip, 
makes an excellent ceramic 
“glue.” This can be used for 
mending both green ware and 
bisque. Also it is excellent for 
filling in small depressions or 
nicks in greenware. 

To use, dampen the area 
to be mended with a sponge 
and fill in with the mix. As 
soon as it shows signs of 


readers 


setting (almost immediately) 
sponge over it. 

Sometimes two or three ap- 
plications may be necessary. 
It depends on the size of the 
crack or the depth of the nick. 

—AMrs. Marion R. Holden 
Van Nuys, Calif. 


UNDERGLAZE 
PROTECTORS 
Some underglaze colors will 
rub off a decorated piece if 
handled. To protect a finished 
decoration, I spray it with a 
weak gum solution, A Windex 
bottle makes a_ satisfactory 
hand-sprayer for the gum. 
—Louise Wood 
Lake Ozark, Mo. 


AVOID WARPING 
If you have a warping pro- 
blem when firing tiles, plates 
or other flat objects, your dif- 
ficulty may be due to poor 
heat circulation in the kiln. 
Avoid firing flat ware 
directly in the bottom of the 
kiln or on a shelf. Always stilt 
the ware either with triangular 
stilts or with bars so that the 
heat can get over and under 
it. 
—Mrs. Martin Hamm 
Chillicothe, Ohio 


CASTING HINT 

A popular decorating tech- 
nique is to pour a thin coat- 
ing of colored slip into a mold, 
remove it and then refill the 
mold with white slip. A de- 
coration can be carved into 
the surface to expose the 
white slip underneath for 
interesting effects. 

If you don’t have enough 
colored slip on hand to 
actually pour into the mold, 
you can paint the mold in- 
stead. For best results, first 
dampen the mold so that the 
brushed-on layer of slip will 
not crack or peal off before 
you are ready to cast the 
white slip. 

—Pearl E. Fitzpatrick 
Gary, Ind. 


Dollars for your Thoughts 
CM pays $1 to $5 for each item used in this column. Send your 
bright ideas to Ceramics Monthly, 4175 N. High St., Columbus 14, 
Ohio. Sorry, but we can't acknowledge or return unused items. 
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Spray‘Time ts Play line- 





® Portable ceramic spray booth has electric fan to draw 
spray dust into replaceable filter so dust cannot spread 
through house . . . no vent needed . . . weight only 20 
Ibs. folds for easy storage .. . opens to 20” x 20” 
x 23”. Green, baked enamel finish on welded back 
assures beauty and long service. 10 day money back 
guarantee. Only $34.95 F.O.B. Detroit. 


See your dealer or send check or money order to . 


DETROIT FABRICATING CORP. 


7523 St. Aubin Detroit 11, Mich. 
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New Lines Added 


STEWART CLAY'S | 
90th Anniversary Catalog 


(Since 1867) 


@ Hundreds of lilustrations 
@ Over 336 Main Topics 


Chock-full of the most up-to-date selection of 
money saving materials and supplies ever 
assembled in one volume. 





Someof theitemsthis BIG Catalog Contains: 


Sculpture Supplies © Mosaics, Wheels, Books 
Modeling Materials ® Casting Material 
Ceramic Supplies ® Pottery Supplies 
Enameling Material © Glazes, Clay, Slip 
Kilns and Clays © Chemicals 

* Tools, Brushes 













Send 25c Now to Dept. G-CM to 
cover postage & handling for your 
copy of this big catalog NOW: 








STEWART CLAY CO., INC. 


133 Mulberry St., New York 13, N. Y 
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POTTER'S WHEEL 


@ TRAY—THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL——WATER 


TIGHT — EASY TO CLEAN — 
SHELF AT REAR. 

M@ HEAD — TWELVE INCH — RE- 
INFORCED. CAST ALUM!INUM 
THROWING HEAD — REMOVABLE 
DRIVING KEY. 

@ seat — ROOMY — CONTOURED 
FOR COMFORT — LEATHER COV- 


ERED—-ADJUSTABLE FOR HEIGHT. 


a SHAFT—-ONE PIECE——-HYDRAUL - 
ICALLY FORMED STEEL. ONE Weight 250 pounds—Price FOB 





IMCH DIAMETER — MACHINE 
TOLERANCE TO PLUS on minus River Rogue, Michigan $239.50— 
. 002. Crating charge $8.50. 
@ FRAME — ALL STEEL — ELEC. PENSION — OTHER BEARINGS 
TRICALLY WELDED CONSTRUC-  AiL oILITE. 
Ti . 
ee M@ FINISH — THE TRAY BRILLIANT 
@ BEARINGS — SHAFT IN SELF YELLOW — THE FRAME IN AT- 


ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 


THE MOMENT you sit at the new Foster Potter’s Wheel—you get the 
feeling that now, for the first time, you did not have to compromise— 
you know you are working with the finest tool a pottery craftsman can 
have—a complement to the best work of the serious artist—expert aid 
for the novice, amateur and student. 

Your unique sitting position at the Foster Wheel permits you to work 
in an equilibrant posture that is relaxed, restful and allows the utmost 
freedom of the hands and arms. 

The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use. It alone meets all 
standerds of both artist and engineer. 


7 ca 
rovin ceramics 
7456 Fenton + Dearborn, Mich. » Phone Logan 3:2906 





NOW ... MAKE YOUR OWN 


MOSAIC. — and MURALS 





* Color Chart 

*® Instruction Sheets 

*® Price List 

We carry everything for mosaic work. Imported Italian and 

French mosaic tiles and tessarrae, brass and wrought iron J 

table fromes, legs, mastics, tools and grout. 

Brass Finish ,(Brase Tioped) 

Legs—set of of 4 
ao 3.95 
117... 696 12°... 


Wrought Iron Table Frames 








Rectangular Circular 
1244x124 | 5.50 | 18” dia 7.50 
18144x18% 8.50 | 24” dia. | 9.50 14°... BSS 16"... 5.56 
18144x48% | 19.95 | 30” dia. | 12.50 16°_....11.95 227... 6.50 
36” dia. | 13.50 22” 12.95 28%... 7.60 





















































URIME catiniietesapineuenie --$1.45 per sheet and up (approx. 1 sq. ft.) 
SOLID BRASS 1” STRIP ~--~-..-~----- 70¢ ft., ie led w/screw 
SPECIAL CU a. 1.50-$2.45 each 
J Mosaic MasTICc ___---------—~ Sc tube, $1.48 pint $2.25 quart 


MOSAIC TILE GROUT 


iin’ BANG service | 


Y CERAMIC SUPPLIES” 
439 N. Wells, Clieces 10, Hl. Phone MI 2- page 
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Send show announcements early—WHERE 
TO SHOW: three months ahead of entry 
date; WHERE TO GO: at least six weeks 


before opening. 


WHERE TO SHOW 
*national competition 


Kansas, LAWRENCE 
October 27-November 17 


Kansas Designer Craftsman Show in the 
Union Building, University of Kansas. 
Open to those who have lived in Kan- 
sas or Kansas City, Mo. for at least 
one year. Juried show includes ceramics, 
sculpture, enameling. Fee: $3, five pieces 
accepted. $800 in prizes. Write Marjorie 
Whitney, Chairman Department of De- 
sign, University of Kansas for entry 
blanks. 


Louisiana, NEw ORLEANS 
September 29-October 20 


Art Association of New Orleans 33rd 
Annual Autumn Regional Exhibit. Open 
to members of the association residing in 
Louisiana, Arkansas, Texas, Alabama, 
Georgia, and Florida. Non-members may 
enter upon payment of $5 annual dues: 
Work in all media accepted. More than 
$700 in prizes. Deadline: September 21. 
For details write: Exhibition, Isaac 
Delgado Museum of Art, City Park, New 
Orleans, La. 


MINNEsoTA, St. PAUL 
November 10-December 23 


*Fiber, Clay and Metal Competition for 
American craftsmen, sponsored by the 
Saint Paul Gallery ‘and School of Art. 
Ceramics and enamels included in media. 
$1,500 in prizes and purchases. Entry fee. 
Closing date for entries, October 15. For 
details write the Saint Paul Gallery and 
School of Art, 476 Summit Ave. 


NEw JERSEY, MONTCLAIR 
November 3-December 8 


The 26th Annual New Jersey State 
Exhibition at the Montclair Art Museum. 
Media includes ceramic sculpture. Artists 
living in New Jersey, or who were born 
there, are eligible. Jury, cash prizes. En- 
tries must be received by September 25. 
Contact Mrs. Jean R. Lange at the 
Museum for more information and entry 
cards, 


New York, BINGHAMTON 
October 6-November 3 


Regional Art Exhibition at the Roberson 
Memorial Center, 30 Front Street. Open 
to artists living within 80 miles of 
Binghamton. Ceramic sculpture included 
in media. For details write Mrs. Keith 
Martin at the Roberson Center. 


New York, BuFFALO 
November 17-December 15 


“Designer Craftsmen of Western New 
York, 1957” open to residents of 14 
counties in western New York. Ceramics 
and enamels included in media. $3 entry 
fee entitles craftsman to submit four 
items. Jury, prizes. Entries must be sub- 


CERAMIC 
PRODUCTS 


DUNCAN CERAMIC PRODUCTS INC. 


mitted by October 5. For details write 
Elizabeth M. Smith, Albright Art Gallery, 
Buffalo 22, N.Y. 


New York, New York 
through September 30 


*Washington Square Outdoor Art Ex- 
hibit, an international show open to all 
artists, any medium. Fee: $3. Jury of 
approval. Prizes and scholarships. For 
details, telephone WAtkins 9-4302. 


Texas, SAN ANTONIO 
October 12-13 


Thirteenth Annual Outdoor River Art 
Show sponsored by the San Antonio 
River Art Group. Ceramics and crafts 
included in media. Fee $3 for non- 
members. Jury, prizes. In case of rain, 
show will be held the following week 
end. For details and blanks write Maj. 
Gen. Alden H. Waitt, president, 211 
Brightwood Pl., San Antonio. 


WASHINGTON, SEATTLE 

September 6-8 
First Annual Ceramic and Hobby Show 
sponsored by the Washington State 
Ceramic Association. Competitive contest 
open to amateur ceramists and hobbyists. 
Ribbons and merchandise awards. For 
details write Mrs. Alice Miller, exhibit 
chairman, 10752 Myers Way, Seattle. 


WASHINGTON, SEATTLE 
December 11-January 12 


Northwest Annual Exhibition, sponsored 
by the Seattle Art Museum, is open to 


(Continued on page 32) 


bch Mais 


4030 N. BLACKSTONE AVE. » FRESNO, CALIFORNIA 


ABOVE PRODUCTS AVAILABLE AT DUNCAN DEALERS & DISTRIBUTORS EVERYWHERE 


Write for Complete Distributor List. 
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We are NOW moving our Mold 
Business to Florida .. . 


During the coming weeks please order your Bee Basch 

molds from your nearest Bee Basch Designs Distributor 

ART-CRAFT SUPPLIES, INC. — 180 N.W. 62nd St., Miami, 
FLORIDA (East Coast) 


ARTS AND CRAFTS SUPPLY CO. — 321 Park Avenue, Baltimore. 
MARYLAND ; 934 New York Ave. N.W., WASHINGTON 1, D. C. 


BECKER’S CERAMIC _— co. — 426 Lincoln Way ga 
New Oxford, PENN. 


The CAMELIA Ma — og — RD #8, Piqua, OHIO 
CAROL ANN CERAMICS — Main Street, Freeport, L. I., New York 


CulLgere CERAMIC STUDIO — 2124 Bee Ridge Road, Sarasota, 
FLORIDA (West Coast) 


COLLIER’S ART —* — $875 Government Street, Baton 
Rouge, LOUISIA 


FLORENCE COX al — 548 Boulevard, Kenilworth, N, J. 
FLO-VERN CERAMICS — 4421 East 2nd St., Wichita 8, KANSAS 
— CERAMIC STUDIO — 38 Bates Street, Lewiston, 


—s sr STUDIO — 1500 Evergreen Avenue, Pitts- 
urg. 


JEAN _ LEONARD CERAMICS — 96-24 Corona Ave., Corona, 
NEW YORK 


MOTOR CERAMIC evice — R.D,. #1, Rt. #28, Middleville 
Rd., Herkimer, NEW YORK 


SILVER CITY CERAMICS — 57 Veteran St., Meridan, CONN. 
(Western Conn. 


SYBIL GARVIN CERAMICS — 77 Main St., Portland, CONN. 

WESTPORT CERAMIC SUPPLY —- 12 W. State, Westport, CONN. 

=a CERAMIC STUDIO — 20 Traverse St., Boston, 

WILLOUGHBY STUDIO — 407 E. Florence, Inglewood, CALIF. 

WOODLAND CERAMICS — 3800 S. Highland Ave., Downers 
Grove, ILLINOIS 


Send for our FREE CATALOG today! 


All molds (c) Bee 

FOB Rumson, N.J. Cu [ b ( } ‘ 
Add 10% for pack- I, 

ing, No COD’s, aac C51gus 


please. 70 Oak Tree Lane, Rumson, N.J. 











MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 





FOOT PEDAL 


wif acTeR POTTER'S WHEEL 


Exclusive fully enclosed, safe design — no exposed mechanism 
















——— amateur bs skilled artisan . . you'll find the smooth motorized 
operati se of control in the BIG, all-steel precision built 
MASTER POTTER'S S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 

Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for = long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 

You have complete hand freedom at all times . . . smooth instant 
change of speed from 30 to 150 rpm is contrclled by a foot pedal. 
Easy to use, even for handicapped persons. Use any % HP motor. 
Senders Y, HP motor $16.95 when purchased with Master Potter's 

ee 

Floor Model. Item 47b, Wt. 90 Ibs. Liste at 
$175.00—Factory Price 9.95 
Bench Model. Item 47a, Wt. 45 lbs. ine at 
$125.00—Factory Price 


10 DAY MONEY BACK GUARANTEE 


MASTER MECHANIC Mfg. Co 


Dept. 20-R Burlington, Wis. 
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fora 
beautiful 
uniform 

finish... 


easy to apply 
Brush-on 
GLAZE 


New... ready 
mixed, brush- 
on glaze 
specially 
compounded 
by HARROP 
for smooth, 
quick application. 
Over 80 modern, decorative colors in the 
full range of opaque, transparent, semi- 
mat, crackle and fancy art finishes. 

All types fire at cone 06... flow well... 
produce a beautiful uniform finish. 








MAKE HARROP 
YOUR ONE RELIABLE 
SOURCE FOR ALL CERAMIC NEEDS 
Colors, finishes, clays and plasters. Modelling tools, 
kiln furniture and supplies, painting and air-brush 
equipment. Send for catalog. 


Efficient... 
Economical ELECTRIKILNS 


Save time...make your fir- 
ing fast... easy ... accurate 
... with a Harrop Electri- 
Kiln designed to the needs 
of the hobbyist, teacher or 
art studio. Scientific design 
and low-input heating ele- 
ments provide uniform 
firing and economical oper- 
ation. SIZES TO MEET 
ANY NEED ...Top Loader 
or Side Loader in bench or 
floor models. Capacities to 
4860 cu. in., maximum 

ing 2300°. Mail coupon for 
catalog. 


ELECTRIKILN DIVISION 
3470 E. 5th Ave. Dept. E Columbus 19, Ohio 
Please send me sour complete catalog of ElectriKilns 
and Ceramic Supplies. 





Name 





Street 








City State 
Iama Hobbyist 01, Art Studio Owner [D, 
Public School Teacher [, Private Class 
Teacher (J, Occupational Therapist [). 


+ 











The OVERS HTT Wom ae dulade eal 
and Super-Catalog of the Lapidary & Jewelry Arts. 
YOU MAY PURCHASE THESE AT:, Here's What One Customer Says about 
$1.95 for Paper Bound Copies our Encyclopedia. 
$2.95 for DELUXE Book Binding Your catalog & “Bible” is getting more valuable to me 
Add 25c for Domestic Postage & Packing or| every day. Removed my first batch of tumbled stones 
50c for A.P. 0.’s, Foreign, or U.S. Territories. | Yesterday ond they turned out swell, thanks to your 

This is @ book of 240 PAGES 812" x 11” in| structions in the ‘Bible’. 


size, the equivalent of 480 regular textbook H. D. Bushey, Bokersfield, Colif. 
size_pages. EIGHT COLORS of ink are used. . 
THIS ENCYCLOPEDIA V 
{ NEW VALUABLE 
NEW BOOK t 

excellent for SCHOOLS CRAFT 

TEACHERS 

NEITHER TIME, COST OR RESEARCH HAVE BEEN SPARED THREE STAR 


to MAINTAIN THE HIGHEST STANDARD OF USEFULNESS | MINE TaNVINTY elt 14-4 PEDO, 
AND SCOPE. IT SUGGESTS THINGS TO DO—THE MOST | JPA PSMSDSvht vere aNBRE Do 





































LOW COST KILN APPROVED METHODS OF DOING THEM AND IS FILLED ! AR 
WITH ILLUSTRATIONS and INSTRUCTIONS DESIGNED to ‘ated. 2 VALUE $345 NOW $1.50 
se tectad ar _ ee FULFILL YOUR EVERY REQUIREMENT. WITH the § t on Encyclopedia 
” = he : 2200 items t yt NOTE: Word y Le tt 
4%" diameter and 1!/2” high. It reach ling tem- n y making. § N 
perature quickly and maintains it constantly. All parts are cinta Mee ot nc ts $3.45 } 
easily replaced at inal cost. DEALERS: SEND FOR Deoler Information YOU GET BOTH ITEMS | 


Sterling Silver ACCESSORY REGULAR PRICE OF THE STARS 
SPECIAL OFFER No. S-193 ~ MAMURURBEUREDED CRETE 


NEW BY THOMPSON cio nlp ned mk ani 


























VALUE $3.65.— 
NOW | for $3.25* 3 for $7.25* 
i ENAMEL GLAZE PAINTS “Add 10% Fed. Tax to S-193 
* A superior decorating medium for painting designs nal mt da de a. oe os : al . . aes See. Se a . hd = TE a | 
H over enamel base coats. Supplied in kits and bulk ( r 5 kK G K re %. ‘ Rt. passa Calif 
: form. MAIL ADDRESS: P. O. Box 4185, CATALINA STATION, PASADENA, CALIF. 
if 
: 
te 
i go BOOKS 
iH Complete line of enamel! colors including opalescents. 
IK METALS 
ps All shapes and sizes in copper and the new silver plated 
*t steel which requires no pre-cleaning. e 
. 
‘ titles 
‘. 
? FINDINGS ‘ 
4 For cuff links, ear rings, brooches etc., and all types of chain to CG Ooose from 
ie in copper and brass. 
iH 


ILLUSTRATED CATALOG Choice books, on ceramic subjects, are available through 
Write for your copy of our new catalog illustrating our com- the CERAMICS MONTHLY Book Department. All titles 
plete line. Includes helpful hints and projects on enameling. have been carefully reviewed to assure the reader of 

the best in ceramic reading. All books are sold on a 

money back guarantee and ©M pays all postage 

charges. Write for your FREE list of these 45 titles 
today. 


CERAMICS MONTHLY 
Book Department 


ThomasC.ThompsonCo. cre go 


Jeerfield Rood Highlond Pork, III 
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Aaswers fo 


uestions 


conducted by K EN SMITH 


Q. I made some pieces with red clay that I had dug from 
a pit used by a local brick company. After firing, a white 
powdery coating appeared which cannot be removed by 
sponging. Can you tell me what caused this and whether it 
can be eliminated. 

A. This is known as scumming. It is most often caused by 
the presence of various soluble chemicals in the clay (usually 
sulphates). This type of scum can be prevented if you add about 
15% by weight of barium carbonate to the clay, mixing it 
well before adding water. 


Q. Can small jewelry items be fired in little test kilns which 
fire very rapidly—say in a couple of hours? 

A. Fast firing in itself cannot hurt your ceramics. If a piece 
can go through a rapid firing schedule without producing defects 
in the body or the glaze the faster schedule is perfectly all right. 
Most tiny pieces can be fired quickly. 


Q. When I fire a kiln-load of pieces glazed with different 
glazes the clear-glazed or white-glazed ware sometimes turn a 
different color in some spots. I am sure the pieces don’t touch 
each other in the kiln and I have made sure that there is no 
contamination in my glazes. What causes this? 

A. Some of the ingredients in glazes will vaporize at the 
high kiln temperatures and the vapors can often cause discolora- 
tions by reacting with the other glazes in the kiln. Glazes con- 
taining chromium oxide may cause this difficulty by reacting 
with the zinc in other glazes to form a typical zinc-chrome tan. 
You might eliminate green or antique glazes (a source of 
chrome) from one kiln firing and see if the difficulty is solved. 
If this is the source, fire the chrome-containing glazes separately. 


Q. I am having difficulty with lusters which appear very 
cloudy. I ventilate the kiln well, apply the luster smoothly and 
fire to cone 05. 

A. If you are firing to the proper temperature required 
by the body the difficulty may be due to moisture. Lusters are 
sensitive to humidity and the kiln should be vented for a 
long period. Artificial drying of luster work, with a heat lamp 
or in the kitchen oven, is a good procedure and is recommended 
by CM’s overglaze expert, Zena Holst. 


Q. I recently bought a cone 6 electric kiln. It is difficult 
to see the cones when you approach the cone 5 te 6 range. 
(I never had this trouble at cone 04.) Is there something I 
can do to make the cones easier to see? 

A. The higher the temperature the more brilliant the 
glow and the more difficult it is to distinguish objects in the 
kiln. Usually there is not too much difficulty at cone 6; the 
real trouble usually starts around 9, and in a gas fired kiln. 

There are several things you can do. First of-all make sure 
the cones are sitting fairly close to the peep hole. Use blue 
colored sun glasses or even a piece of blue glass to help see the 
position of the cones. Another helpful idea is to blow sharply 
into the peep hole and quickly look in. The cones will be 
slightly cooled momentarily and they will stand out in sharp 
outline for a second or so. (Be careful not to inhale the hot 
air or otherwise get burned.) 





All subscriber inquiries are given individual attention at CM; and, 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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Dress Up, Pep Up, Jewel Up Your Ceramics! 
BERGEN Has ALL the Decorating Supplies You Need! 
FOR YOUR CERAMIC TREE: 
The finest Christmas lights made . . . our famous solid 
color lucite (they light up just like real lights when 
small bulb is used in the base). 

NEW LOW PRICES! NEW EXCITING COLORS! 

Order in bulk or in sets. 

Red, Green, Yellow, Blue, Crystal, — Rose 
ee 
Per set of 15 lasstd.) pkg’ din plastic bag $1.50 
Per set of 18 (asstd.) pkg'd in plastic bag 1.80 
SPECIAL! Phosphorescent light that glows after 
base light is out... 
(Not included in sets) ............0..0........ each 15¢ 
Small star for top of tree . y each 15¢ 
G3 Miniature Christmas Tree balls (approx. 1,” 
diam.) of imported glass . . . perfect duplicates 
of the regular-size ornaments. Hang them on 
your tree as a gay touch or convert them into 
ultra-smart drop earrings simply by attaching to 
drop ear wire. 






¥,"’ Christmas Balls, box of 24 assorted ............ per box 40¢ 
Drop ear wires ..................64. es doz. pcs. 25¢ 
Flat back Moonstones that will also light up %""...... doz. 40 

%,"’...... doz. 80¢ 
Round Moonstones, most popular size #6 .... - doz. 25¢ 
GLITTER — available in all colors ................. . jar 30¢ 
GLITTER ADHESIVE ....... .. jor 25¢ 
LUSTRE BEADS (Balentine) in . Gold, ‘Silver, White cues Wial 30€ 


(Use Glitter Adhesive) 
RHINESTONES — flat back for easy Cementing. Most popular 
size (#18) in Green, Red, Crystal, Blue, Topaz, 
FUE: IOI eos NERS DR Bhs s ss casthesnsennes per doz. 15¢ 
SEE CATALOG FOR COMPLETE SELECTION OF RHINESTONES & JEWELS 











Get Storted Early—-NOW IS THE TIME TO ORDER! 


FULL Studio and Distributor discounts on all items. Write on 
letterhead for quantity price list. 


BERGEN ARTS 


& CRAFTS 


300 S.W. 17th AVE, MIAMI, FLORIDA (DEPT. CM-9) 











© See our ad describing new Catalog on pg. 30 
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GLAZES 


SEZALG 
SIZV19 


Forward backward, or upside-down you 


can find no better 


glaze than VELVA- 


PLY, the sure-fire one-fire ceramic glaze. 


xk k 


There are still a few 
VELVA-PLY 
distributorships 
open, inquire now! 


CERAMICS 


COPPER ENAMELING 
& MOSAICS 


BY TYLART 


“Kerflarriaon Studios 


(the house 


of glazes 


the usual and unusual) 
8744 W. McNichols, Detroit 21, Mich. 
Phone UNiversity 2-9222 
(our shipping service 
covers the world) 








Whether you're an 
amateur or an ex- 





SUBSCRIPTION pert you'll find CM 
to be a _ valuable 

ORDER source for ideas and 
information on pot- 
tery and enamels. 

FORM Order your own per- 
sonal copies now!! 

SEND TODAY CERAMICS 
Ceramics Monthly 
4175 N. High St. MONTHLY 
MAGAZINE 


Columbus 14, Ohio 








Name ret 


Address 





City 





Zn. State 





DO lyr.$5 2 2yrs.$9 1.3 yrs. $12 


Canada and Pan America add 50c 
per year for postage and _ ser- 
vice. Foreign add $1.00 per year. 


( Remittance enclosed (.) Please bill me 
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ENAMELING OVER FIRESCALE 


Doesn’t that title sound strange to 
you? Well, it also sounds strange to 
me—but that’s just what I’m going to 
tell you about, strange as it seems! 

Enamelers, since Adam, have been 
taught that the metal base has to be 
acid cleaned before enamel can be 
applied to it; and every trace of fire- 
scale must be removed scrupulously. 
This is a basic rule, but there are ex- 
ceptions to all rules. Enameling over 
firescale is one of these exceptions— 
and it can work wonders! I will tell 
you now how such wonders can hap- 
pen—if they care to happen. This is 
one of those techniques that cannot 
be controlled 100 per cent. 

Nevertheless, firescale can be used 
for most astonishing effects, not to be 
obtained from any other method. Let 
me begin with a very simple example. 

After soldering a base to a rather 
large tray, I plunged it—while still 
very hot—into a sink under running 
water. The water came down hard, 
right on the center and all over the 
tray. Firescale came off the copper 
furiously, and what remained had 
formed such an interesting pattern on 
both sides of the piece that I didn’t 
have the heart to remove it. I de- 
cided to enamel right over the pat- 
tern, firescale and all, just for the fun 
of it. What resulted was just beauti- 
ful. I had used a light transparent 
brown in back of the piece, knowing 
that it would come out golden; and a 
light transparent blue in front which 
would become silvery. That’s exactly 
how it emerged from the kiln, with 
the firescale pattern intact under- 
neath—showing through the enamel 
black at first while hot, and changing 
to a dark maroon ever so slowly dur- 
ing the cooling off process. 

The firescale does not always favor 
you by coming off in a useful pattern. 
Try it. If the pattern is not usuable, 
pickle the object clean and use for 
techniques. No harm done! Try 
again. Heat a copper shape, let cold 
water run over it and see what hap- 
pens. If you are lucky, your piece will 
be a very interesting one. 

Another simple illustration of what 
firescale can do for you . . . Heat a 
copper shape until it has turned black 


with firescale. Remove from the heat 
and let it cool off—no water shock 
therapy—just let it stand around un- 
til cold. Then place it in an acid bath. 
No scrubbing please! Leave the piece 
alone until the black has turned to 
red. Take it out, rinse with water and 
allow to dry. Apply a layer of flux 
and fire. Surprise—you see the most 
astonishing red, a red that cannot be 
bought for any amount of money. 

If you apply transparent yellow 
over the firescale, it comes out an 
orange-red, And, experimenting with 
other transparent colors, you will dis- 
cover other shades of red. 

If you sift a stencil design directly 
on copper so that, when the stencil 
is removed, the pattern appears in 
enameled areas on the bare copper 
and then fire the piece; you will find 
a layer of firescale on the copper. A 
layer of one or more transparent 
colors over the whole piece will react 
as before on the previously fired de- 
sign. But the background will be mys- 
teriously different. 

One more “secret’”—one meant for 
those of you who can draw and sketch 
expertly. This is the secret I promised 
you in my column on “The Blessings 
of 3-in-1 Oil” (July). It’s my pet of 
these blessings! 

Apply the oil design on blank and 
perfectly cleaned copper. Sift flux or 
another very light transparent color 
over it, then shake the enamel off so 
that only the design is enameled 
where the oil holds it to the copper. 
Place the piece on a hot firing rack 
and allow the oil to smoke off. Use 
the same procedure as described in 
the column on 3-in-1 oil, and then 
fire. If fired long enough, and re- 
moved just before it overfires, the 
design will appear a lovely golden 
gold—a pure joy. A layer of a trans- 
parent color over the design, tarnish 
and all, will leave the gold design 
still golden and the rest in colors to 
be seen, but not described by me. 

I could tell you a great deal more 
about this astonishing firescale busi- 
ness, but I am sure that as you exper- 
iment you will find it out for your- 
self. And I wish I could see the re- 
sults! @ 
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TEACHERS—STUDIO OPERATORS— 
DEALERS—DISTRIBUTORS—MANUFACTURERS 


JOIN the N.C.A. 


The Only National Ceramic Organization 


ARE YOU A TALKER OR A DOER? At the Asbury 
Park and Chicago Shows, over 160 studios and 
teachers decided to do something about getting a 
national organization started for our industry. 
Membership dues were set at the practical figure 
of $5 per year. Instead of talking, they did some- 
thing about it. Each contributed $5 towards a 
year’s membership. You can become a charter 
member by sending in $5 immediately. If a mem- 
bership of 1,000 is not attained, your money will 
be returned. 

INVEST IN YOUR FUTURE!!! 
Qualifications: You must earn a living from cer- 
amics, either as a teacher, studio, dealer, distributor 
or manufacturer engaged directly in ceramics. 
This is What You Will Get: Listing in the Official 
Professional Directory of the Ceramic Hobby 
Field. Free copy of this Directory listing dealers, 
distributors, studios, teachers and manufacturers. 


#@eee00202080880888088888 @ 
Become a charter member so our hobby can take its 


place in this growing industry. DO YOUR PART. 
Send your $5 NOW, to: Bill Martin, Temporary 
Treasurer, 4115 W. Lawrence, Chicago 30, Ill. 
Note: Funds collected will be held in a Trust Bank 
Account. State whether you are a teacher, studio, 


dealer, distributor or manufacturer. - 


* Mayco Underglazes 
* Mayco One Stroke * 


* Mayco Satina ** 
* Mayco Mask 


A complete line of proven colors 


Free Literature 


- ask your nearest MAYCO 
Studio or write us. 





America's Finest Colors 


MAYCO 


10645 CHANOLER BLVD., 
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About Sept. 15th 


We'll be moving into our Big, New 
12,000 square foot Home. 





Many thanks to the thousands of 
satisfied customers who have 
made this expansion neces- 
sary and possible. 





Big New, completely revised cata- 
log available soon. Have you 
reserved your copy? 


HOUSE of CERAMICS 


3293 - 3295 Jackson Ave. 


MEMPHIS 12, TENN. 





* Mayco Art Glazes 

* Mayco Crystal Clear 

* Mayco Matt Transparent 
* Mayco Foam Glaze 


and glazes for every ceramic decoration 


Geclorshies Available 


. in these premium products. 
See your nearest MAYCO 
Distributor or write us. 


*Tm Applied For 
** Reg. Trademark 


ete] Hed a 


NORTH HOLLYWOOD, CALIF. 
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CLAY 


THAT MOVE 


IiwWtys 





by EARL C. HASSENPFLUG 


OUR THOUSAND YEARS ago 

children played happily with toys 
made from clay; and toys with mov- 
ing parts have fascinated children for 
generations. Today’s youngsters can 
enjoy a combination of these features 
—clay toys that move. 


The turtle has a head that waggles, 
and the rider of the horse can be dis- 
mounted. Basically cutouts from slabs 
of clay, simple toys like the contem- 
porary examples shown here can be 
fashioned with ease in a relatively 
short time. 


Paper patterns were used to cut the 
simple shapes of both the turtle and 
the horse. The turtle is composed of 
two parts — a shell and a separate 
head-and-neck section suspended by a 
thread from the front of the shell. 
Nearly circular in shape, the snell was 
designed with the greater weight to- 
ward the tail to act as a counter- 
balance for the weight of the head. 

Cut from a slab of clay, the shell 
was laid over a broomstick to give it 
a curved shape. Two tiny holes then 


were pierced near the front edge to 
accommodate thread for suspending 
the head. A thicker piece of flat clay 
was used for the head-and-neck sec- 
tion so that it would present a broader, 
and therefore more interesting, ap- 
pearance when seen from above. Two 
small holes also were made in the 
neck. A comparatively large hole, sug- 
gesting eyes, was carved through the 
head. 

The toy turtle was decorated with 
colored slips of brown and yellow 
which provide pleasant contrast on red 
clay. You will find that the circular 
shell challenges you to try a different 
design on each turtle you make. 

Proper balance of the head is cru- 
cial, and this can pose a bit of a prob- 
lem. However, you will find that it can 
be worked out by trial and error until 
finally the head moves freely on the 
thread which holds it. When the shell 
of the finished turtle is rocked, the 
head moves in and out and from side 
to side in typical turtle fashion. 

Like the turtle, the horse is made 
from two flat pieces of clay and has 





(eras 




















A SIMPLE PATTERN is used for the turtle. Notice holes for thread. 
Delicately balanced head waggles realistically when shell is rocked. 
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a head which moves. But the horse’s 
head operates on an axis formed by a 
toothpick set between the forelegs. The 
body, a simple four-legged shape, is 
folded over and rounded on a dowel. 
A hole for seating the rider is cut in 
the horse’s back. 

The head-and-neck section is a flat 
piece with a small hole pierced 
through the neck. Through this hole 
runs a section of toothpick (the axis) 
both ends of which are inserted in the 
forelegs of the horse. A separate piece 
of clay is used for the rider. It is a 
simply modeled coil of clay which fits 
easily into the hole in the horse’s back. 

When the rider is out of the saddle, 

the horses’s head drops so he can 
graze. As soon as the rider mounts, 
striking the tip of the neck as he does 
so, the horse’s head comes up briskly 
and away we go! 
It’s a tempting journey—this one of 
making children’s toys from clay. The 
fun you have making them, and the 
ease with which they are made, will 
lead you to adapt this method to 
other animals as well. @ 




















Two simple slabs form the body and head of horse. Rider is a small 
coil. Notice how his position controls the horse's head. 
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IN THE SADDLE, ready to go. Horse's head is held upright by 
position of rider who fits snugly in hole. 


Contemporary Animals made from slabs of clay 


are colorful, easy to make 


and fun for the youngsters and ceramist alike 





SNACK TIME! When rider dismounts, horse's head drops ond he as- TURNED ON HIS SIDE, it is easy to see how horse's head is sus- 
sumes a grazing position. pended on a toothpick axis between his forelegs. 
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DECORATE with UNDERGLAZES 





Pennsylvania Dutch Motif 


methods and designs by MARC BELLAIRE 


OVER and over Marc Bellaire 
has stressed the importance of basic 
shapes to design. This month, he 
presents an approach to a traditional 
bird design, an early American 
Pennsylvania Dutch bird motif. The 
basic shape in this case is a “C” 
shape. By adding the essential details 
—an eye, a beak, a wing, a tail—Mr. 
Bellaire can convince anyone that 
the resulting motif is a bird. Yet he 
never painted a feather! 


But, before you grab your brush 
and green ware, remember to follow 
these simple rules: 


1. Work on clean, slightly damp, 
green ware or bisque. Immediately 
before decorating, wipe the surface 
with a quite damp sponge to remove 
dust, finger prints, and other surface 
dirt. A slightly roughened, damp sur- 
face is ideal for brush decorating. 


2. Use a large fully-loaded brush. 
Work with as large a brush as the 


design permits, saturated to the hilt, 
so the color flows freely when the 
brush is touched to the piece. 


3. Keep underglazes sufficiently 
fluid. Keep colors at a good brush- 
ing consistency by adding water as 
they dry out. 


With these points in mind, organize 
your materials and follow Marc 
Bellaire as he shows you, via the 
illustrations, how to make _ the 
Pennsylvania Dutch bird motif. @ 


In this series of articles, 
no specific brand of 
undergraze is er'her sug- 
gested or implied. The 
national brands are high- 
ly competitive in quality 
and price. Mr. Bellaire’s 
advice is to use those 
brands you feel give you 
the best results. 


FINISHED and glazed, 
this bird motif 

recalls one employed gen- 
erations ago in early 
American Pennsylvania 
Dutch designs and 
decorations. 











1. Using an easy, free-flowing stroke, the basic ““C” shape 
is brushed on in orchid on the light aqua background. 


2. Tail feathers, wing and collar are put in next, using a 
deep purple and single brush strokes. 





3. Accents are put on the wing, collar and tail using old 
rose and single strokes of the brush. 


4. Aqua underglaze is used for the philodendron-type 
leaves which are brushed in next. 





5. Deep blue-green is used to accent the leaves. Golden 
berries are made by touching down the loaded brush. 
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6. Details of the motif are put in with black. Sgraffito fur- 
ther accents the eye and the leaves. 
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Ruth Rippon, not yet thirty, is one of a group of Cali- 
fornia potters whose work already has the character and 
individuality of a mature expression that makes it easily and 
immediately identifiable. 

She recently left her position as director of the crafts pro- 
gram at the Presidio in San Francisco, to teach ceramics at 
the Sacramento State College in California. A native Californian, 
she studied at the California 
College of Arts and Crafts in 
Oakland, where she received 
both her bachelor’s and mas- 
ter’s degrees. 

She is a student of Antonio 
Prieto, well-known potter- 
teacher at Mills College in 
Oakland. A _ participant in 
many local and _ national 
shows, she has won prizes at 
the California State Fair for 
four consecutive years. She 
has exhibited in the Syracuse 
and Wichita shows, and was 
represented in the opening exhibition of the Museum of 
Contemporary Crafts in New York. 

She has had a one-man show at Gumps in San Francisco, 
an emporium noted for its interest in encouraging the sale and 
exhibition of fine craft work produced by outstanding crafts- 
men. Several years ago, she was invited to become a member 
of the Mills College Ceramic Guild, a select group of Bay area 
potters. 

Together with her pottery making, Ruth continues to work 
in ceramic sculpture. She feels that it strengthens her feeling 
for form. She likes sculpture because it gives her the excitement 
of working with the same material in other ways, providing a 
break in the use of the medium. 

Sculpture, she feels, takes you away from the limitations 
of wheel-thrown pottery, and allows a different kind of freedom 
of scope which is possible with free-form shapes. After working 
with sculpture for awhile, she returns to wheel-thrown pottery 
with a fresh outlook. Alternating between pottery and sculp- 
ture, she finds, is a sure way of never reaching a dead end. 





RR Rippon is one in the growing community of 
potters on the West Coast in the San Francisco 
area, who has come to feel that decorated pottery is 
not the crime purists claim it to be. Her point of view is 
one which is growing throughout the country as is 
evidenced by the growing number of decorated pieces 
which show up in regional and national ceramic shows. 

“There is no reason why a piece of pottery can’t 
be good, and decorated at the same time,” says Ruth. 
However, she has formulated certain concepts of decora- 
tion to which she adheres. She feels that, whether throw- 
ing a single pot or a series of pots, the type of decoration 
intended should be kept in mind so that a unity of form 
and decoration exists from the initial conception. The 
decoration then reinforces the shape, works with it, and 
does not oppose it. Not at all intimidated by the word 
“functional” in pottery, Ruth feels that there is no reason 
why so-called functional pottery cannot be decorated 
too—to enhance its appearance. 

Like most potters, she has a preference for a parti- 
cular kind of decoration. She is meticulous in her work- 
ing methods, and believes in the value and importance of 
craftmanship in every phase of pottery making. It is no 
accident therefore, that she found herself drawn to the 
sgraffito-through-glaze technique—a technique which 
embodies the demands of care in workmanship to which 
she responds. Since she also enjoys seeing parts of the 
clay body exposed on a pot, glaze sgraffito seemed to 
her a sympathetic way of working, using both body and 
glaze at the same time. 
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Ruth Rippon Decorates a Pot... 


SGRAFFITOT 


by OPP] UNTRACHT 


“Glaze sgraffito,” she says, “is a stately, more formal 
type of decoration that some pots seem to demand more 
than others. The tall, thin shapes I like to make seem 
especially suited to it. The technique has a rich quality 
for me because of the contrast in texture between the 
glaze and the exposed body.” 

Usually, the contrast is not harsh, but subtle, as a 
slight remainder of glaze on the exposed body survives 
and firing and leaves the body not completely raw. 

Ruth feels that the design in this technique should 
be kept simple. To her, a good design reaches comple- 
tion when she feels that the addition of any new element 
would unnecessarily complicate it. “The trick,” she says, 
“is to learn to judge at what point to stop a design’s 
development, and call it finished.” 

Since the technique involves scratching with pointed 
tools, it lends itself to a basically linear type of pattern 
which evolves naturally from the method by which it is 
produced. The design need not be limited to lines alone. 
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AN EXAMPLE of - sgraffito 
through glaze, Miss Rippon's 
piate was shown in the Contem- 
porary Crafts Museum in New 
York City. 





HROUGH GLAZE 


Whole areas of glaze may be scratched away as well as 
lines. The design then, is suggested by two elements which 
mold its evolution: The form of the piece on which she 
is working, and the process or characteristics of the 
technique used to produce the design. 

Tracing Ruth Rippon’s procedure in the sgraffito- 
through-glaze technique may suggest, to those who enjoy 
the kind of control necessary in employing this procedure, 
a way of working which is rich in possibilities. Ruth uses 
a Garden City buff body, but any colored body may be 
used, 

Beginning with the bisqued, dry piece, the inside 
is poured with glaze which is circulated quickly so not 
too thick a coat adheres, and then is drained into a 
basin. It then can be set aside to dry partially; or if not 
too much moisture has been absorbed, the outside can be 
sprayed with a glaze (1). 

The glaze which Ruth Rippon used on the demon- 
stration piece was developed by Richard Fairbanks, also 
a talented potter who teaches ceramics at Drake Univer- 


(Please turn to page 21) 
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1. GLAZE is poured on the inside of the bisqued pot. The outside 2. A SPATULA is used to scrape glaze from the foot. The piece then 
of the pot then is sprayed with glaze and allowed to dry. is gone over with a wet sponge to remove all residue. 


3. RUBBING the entire glazed surface with the hand removes excess 4. A POINTED TOOL is used to scrape through the glaze, exposing 
glaze which would come off in handling and smoothes the surtace. the clay body beneath. The design is created in lines first. 


5. DEVELOPING the design comes next. It may be kept linear, or 6. VARYING the technique, a solution of Barnard clay thinned with 
larger areas of the design may be removed, exposing more body. water is sprayed on the vase as it revolves on banding wheel. 
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sity in Des Moines, Iowa. Its recipe, by batch weight, is: 
White Matt, Cone 5-6, Oxidation firing 


Parts 
Flint 22.8 
Keystone feldspar 118.8 
Dolomite 9.2 
Whiting 40.0 
Barium Carbonate 29.6 
Zinc Oxide 12.4 
Kentucky Ball Clay 23.2 


Plus 5% Tin Oxide 


This glaze can be characterized as a non-viscous 
white matt pleasantly “waxy” to the touch. It must be 
applied fairly thick, almost 1/32-inch. This technique 
requires a non-viscous glaze. 

Continuing with Ruth’s procedure, after the outside 
has been sprayed, the glaze is removed from the foot by 
scraping it with a spatula (2), and then going over it 
with a wet sponge. The pot then may be stood directly 
on the kiln-washed shelf without stilts, and without 
danger of sticking. If the glaze has not been sprayed 
too wet, the piece is ready for further work almost 
immediately. 

When the piece is ready to be worked on, the whole 
glazed surface is rubbed with the hand to make it 
smooth (3). This is done to remove the excess glaze 
which would come off during the necessary handling 
of the piece anyway, possibly adhering to a part of the 
design where it is not wanted. 

Using a pointed tool, the basic pattern is scraped 
through the glaze to expose the body. The basic design 
is created in lines first (4), and may be kept linear, or 
areas may be removed leaving larger sections of the body 
exposed. The design is developed and completed (5). 

At this point, Ruth introduced a variation in the 
technique. Replacing the pot in the spray booth, she 
sprayed a solution of Barnard clay, thinned with water to 
a slip consistency, to the top and bottom of the vase as 
it revolved on the banding wheel (6). The Barnard clay 
was applied heavier at the top and bottom of the vase. 

The Barnard gives a rich variation in color to the 
glaze after it is fired. It looks dark when applied, but 
after the firing it does not remain totally opaque, but 
blends with the white base glaze producing a brown with 
dlive-green overtones in a slightly speckled texture. 

The whole piece then is sprayed with an even 
application of gum tragacanth. This holds the glaze in 
place, preserving the design. It also permits handling the 
piece without marring the surface or creating finger- 
prints. The piece then is allowed to dry thoroughly, and 
is fired to Cone 6 in an oxidation atmosphere. 

Many variations of this technique are possible; here 
are just a few. When the sgraffito is completed, any matt 
glaze may be sprayed on lightly, followed by the Barnard 
slip. Three variaticns of color are then possible. 

Another variation employs sgraffito through the gum 
and the Barnard layers, but not continuing down to the 
body, going only as far as the layer of white glaze (see 
photo). This creates the effect of a white line design 
in the Barnard slip, and a line pattern in counterpoint to 
the other design elements. 

The entire color contrast might be reversed by using 
a light body and a dark glaze. There is no end of varia- 
tions possible. Always remember, however, that the glaze 
must not move during the firing. 

The reader undoubtedly will evolve personal adapta- 
tions as his own contribution to the technique. The 
“rules” are fluid and can be used creatively by an indivi- 
dual without his having the feeling that he’s plagiarizing 
a technique. © 
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AFTER FIRING, the Barnard gives a rich variation in color to the 
glaze, blending with the white glaze to produce a brown with olive- 
green overtones in a slightly speckled texture. 





ANOTHER VARIATION employs sgraffito through the gum and 
Barnard layers, as far as the white glaze, not exposing the body. 
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ENAMELING ... 








ariation 


ASH TRAY by Lee Brown 
Richards was made from a 
discarded copper engraving 
plate using the reversal 
technique. 


A reversal in techniques proves 
there's more than one way 


to fill etched-out-designs with enamel 


by MARY KRETSINGER 


Champleve is an enameling technique 
in which sunken or recessed areas in a 
piece of metal are filled with enamel. The 
recessed areas are created by an etching 
process. Portions of the design which are 
not to be etched are protected with 
varnish or other substance not affected by 
acid, Full details on the procedure for 
champleve appeared in the February 
1957 issue of CM, as part of the Jo 
Rebert enameling series. In this article, 
Miss Kretsinger explains how the basic 
champleve technique may be varied to 
produce interesting effects—Ed. 


Hix: on hand a stack of dis- 
carded 12-gauge copper en- 
graving plates which had been used 
in printing a school year book, my 
craft students decided to experiment 
with champleve. The heavy plates 
seemed ideal for etching since the 
etched area could be deep enough to 
accommodate the enamels. Although 
the weight of the copper was a trifle 
heavy for pins and earrings, it was 
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excelient for ash trays and pendants. 


We followed the traditional cham- 
pleve technique for our first experi- 
ment. After sawing out a _ shape, 
raising it on stakes and sand bags 
and planishing it for smoothness, we 
painted a layer of asphaltum varnish 
(1/16-inch thick) over the entire sur- 
face. Much care was taken with the 
edges. Because of their sharpness, the 
varnish had a tendency to fall away, 
necessitating a second coat on the 
edges and rims. 


Using the flattened end of a copper 
wire which had been filed to a 
wedge shape, the design was scratch- 
ed through the varnish, revealing the 
copper below. We discovered that the 
best results were obtained when the 
varnish was slightly tacky, rather 
than dry when it tended to chip. 


Following the usual procedure, the 
piece was immersed in a solution of 
nitric acid and water (half and half) 
until the scratched areas had been 


eaten away to the desired depth. The 
bare copper areas are attacked by the 
acid while the background is protect- 
ed by the varnish. Bubbles which 
formed on exposed areas during the 
etching process, were brushed aside 
with a feather. (Large bubbles indi- 
cate a strong solution and a fast bite; 
smaller bubbles indicate a weaker 
solution and a slower bite which pro- 
duces smoother edges.) If certain 
areas are slow to etch, the piece is 
removed and these areas scraped be- 
fore it is replaced in the bath. 


The etching process usually takes 
about 12 hours, depending on the 
size of the object, strength of the 
acid, and the number of times the 
piece is removed from the bath. 
When complete, the etching should 
be about 1 mm deep on 18 gauge 
copper or 1/16-inch deep on 12 
gauge copper. 

Turpentine was used to remove the 

(Please turn to page 24) 
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in CHAMPLEVE 





TRADITIONAL TECHNIQUE: Copper is covered with asphaltum, with acid, etched areas filled with black enamel. Demonstration 
design is scratched through to reveal copper, bare areas are etched pieces by the author's student Jane Cox. 





REVERSAL of usual technique. The design is brushed on with asphal- shows background etched out, ready for enameling. Finished pieces 
tum. The background is etched out and enameled. Photo at lett by Jane Cox show the raised effect obtained by this method. 
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BIS RE: 


OVER-ALL TECHNIQUE: A coat of transparent enamel covers the design in slight relief. Light gray-brown enamel over copper gives 
entire surface, including the design. At left, tray is etched with fish a golden hue. Underside of tray is a bright red opaque. 
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CHAMPLEVE (cont.) 


varnish, and the copper was thorough- 
ly cleaned. Wet enamels were laid 
into the depressed areas of the de- 
sign until the enamels were level with 
the unetched copper. After firing the 
areas were refilled until they again 
were level with the copper surface. 
Between firings, the pieces were 
dipped in an acid bath to remove 
firescale. A mild abrasive or a copper 
cleaner was used after the final fir- 
ing; then a final buffing with rouge. 
The result was the familiar cham- 
pleve effect—an inlaid enamel de- 
sign set off by a background of 
burnished metal. 


A VaRIATION 

Departing from the tradition, and 
working on spun forms, we tried a 
variation of champleve which proved 
most interesting. We simply reversed 
the usual technique by brushirig on 
the design with asphaltum varnish 
and leaving the background to be 
eaten away. This produced the de- 
sign in copper with an enameled 
background. Because the design is ap- 
plied with a brush, which is much 
easier to handle, this variation pro- 
duced a freer effect. 





A FurTHER DEPARTURE 

Another interesting effect may be 
achieved by enameling the entire 
etched surface—completely covering 
the design with a delicate transparent 
color. After the first firing, other 
transparent colors may be spotted 
into the first covering. Opaque 
enamels may be used in small areas 
for contrast. When using’ transparent 
enamels, remember that all steps 
should be preceded by a careful 
cleaning of the surface to be enamel- 
ed; and all enamels should be thor- 
oughly washed to obtain maximum 
brilliance and transparency. This 
method produces pieces with the 
etched design in delicate outline 
rather than in robust contrast. Its 
subtle and satisfying quality will be 
rewarding to any patient craftsman. 

We also tried these methods on 14 
gauge sterling silver. The results, al- 
though quite beautiful, were more 
difficult to obtain. Our problam was 
in getting the varnish to adhere to 
the sterling silver for any length of 
time. Unless the piece was finished 
in one day, the varnish would peel 
away from the metal and a new coat 
would have to be applied. 

Examples of my students’ cham- 
pleve are shown on these pages. Al- 
though most of it represents early at- 
tempts, some of the designs are quite 
fe Es fine. I feel that with patience and 

: er NE sey 5 experience some really beautiful re- 
PINS AND PENDANTS by the author's students. All were done in the reverse sults, deserving to be called works of 
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technique by painting the design in resist and etching out the background. Miss art, can be created by the simple 
Kretsinger found that the use of a brush makes for a freer effect. _ methods which we used. @ 
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DESIGN FOR JAM 





SESSIONS 


Using cardboard containers as building aids helps beginners over 
the hazards of slab-building — cracked seams and collapsed walls 


by DON WOOD 


H«: is a slab-built jam pot that a beginner can 
easily make without the usual risks of cracking at 
the seams and the frustrations of collapsing clay. The 
use of a deep freeze container also makes it possible to 
make several pots of the same size and shape. 


Although we chose a frozen food container for this 
project, other cardboard shapes may be used. A quick 
survey On your part probably will turn up a variety of 
suitable containers—cylindrical ice cream boxes, card- 
board paint bucket liners, cheese boxes, and other house- 
hold containers. 


Once you have selected the container, roll out the 
clay using %-inch wooden strips as thickness guides. 
Since the deep freeze container is used as a building 
aid, the clay is worked in a slightly softer condition than 
is usual for slab building. The soft clay is rolled out on 
a dry cloth to prevent it from sticking. 


Using the bottom of the container as a pattern, cut 
a piece for the bottom of the jam pot. Roll out a second 
piece of clay to the same thickness, %-inch, and then 


SEPTEMBER, 1957 





roll the deep freeze container on the slab with enough 
pressure for the rim and foot of the container to leave 
an impression in the clay. This will give you a curved 
line pattern, the right shape for forming the sides of the 
jam pot. 4 


The clay circle which you have already cut is 
placed in the bottom of the container. Now apply a heavy 
slip, the thicker the better, around the edges of the 
bottom circle where the sides of the pot will join the 
bottom. (The slip paste can be made by paring some dry 
clay into a bowl and adding water. The paste should 
be as thick as possible, but fluid enough so it may be 
brushed on with a stick or paint brush.) 


Roll the curved clay strip for the sides into a 
cylindrical shape and place it in the container. Cut 
off the excess overlap at the joint with a knife, and work 
the seam firmly together. The handle of a paint brush 
does a good job. Its rounded, varnished shape makes it 
a good finishing tool for the inside. 


(Please turn the page) 
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At this point, the side walls will stick out well above 
the sides of the container. Turn the container and clay 
upside down and plunk it on the table several times to 
firmly press the side walls into the bottom. Trim the 
sides evenly, allowing about 34-inch above the container. 
The retaining rim of the pot will be fastened to this. 


Cut the lid retainer strip, a piece about an inch 
wide and a little longer than is needed to encircle the 
pot. Then apply slip to the rim of the pot where it 
extends above the container. Wrap the strip around 
the pot, “skidding” it firmly into the slip to form a good 
bond. Where the clay overlaps, it is cut on the bias to 
make a lap joint. Apply slip to the joint, and work it 
together. The top rim of the container holds the lid 
retaining strip in place, preventing it from slipping down, 
and makes a good clean line around the pot. 


Wipe the inside of the rim clean of any slip which 
may have oozed out. The crack should be well filled. 


This simple method can be used to make a num ¢ 


Give it a final wipe around with your finger to make a 
nice, rounded seam. 


Using the lid of the deep freeze container as a 
pattern, cut a lid for the jam pot from a slab of clay. 
Be sure that the clay you use for the lid is of the same 
consistency as that used for the rest of the pot so both 
the lid and pot will shrink the same amount when dried 
and fired. 


The handle for the lid is made from a scrap of 
the rolled slab. Feel free to make any shape you like. 
Use your imagination and strive for something which 
will be interesting to touch. A slight “S” shape is pleasing 
to the touch as well as to the eye. 


When it comes to glazing your jam pot, again feel 
free to use your imagination. We glazed our jam pot by 
first pouring a white glaze on the inside. The outside 
was dipped, bottom first, in a dark blue glaze. The 





Roll out soft clay on a dry cloth to prevent sticking. Notice how 
Y4-inch wooden strips are used to control thickness of clay. 





Form the curved side section into a cylindrical shape and place 
it in the container. Cut off the excess overlap. 
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Using the bottom cof a deep freeze container as a pattern, cut a 
piece of clay for the bottom of the jam pot. 





slip to the rim where it extends above the container. 
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rim was dipped in the same white glaze as the inside. 
The lid was dipped, handle first, into the white glaze; 
the rest was dipped into the blue. Matt glazes, which 
allowed some of the clay grog to show through the white 
areas, were used. The total effect is crisp and clean. 


If you feel that the cardboard form limits the size 
and proportion of your pieces, remember that thickness of 
the clay, height of the retaining rim, shape of the 
handle, division of spaces, use of different glazes and 
decorative motifs all may be varied to make the piece 
your own. 


You needn’t be limited by “ready-made” card- 
board shapes either. You can design your own shapes 
and make your own molds from suit-box cardboard and 
tape. 


Now that you have seen how simple and adaptable 
this method is, you no doubt will want to use it for 
making a number of pots for a variety of uses. @ 


NAVY BLUE and white matt glazes give the finished pot a clean 
and crisp effect. Grog shows through white areas. 


of pots for a variety of uses... 





Place the bottom section in the container and apply a heavy slip to 
the edges where the sides will be joined to the bottom. 


Obtain a curved-line pattern by rolling the container on the slab 
using just enough pressure to leave an impression in the clay. 





% 


Wrap the lid retainer strip around the pot, “skidding” it firmly in A handle, pleasing to the eye as well as the touch, adds interest to 











place to make a good bond. Make a lap joint where the ends meet. 
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the lid which was cut using the container top as a guide. 
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The vivid blue glaze 
on this tiny figure 
from an Egyptian 
burial chamber is 
neither crazed nor 
pitted. 





he tiny figure in the museum case 

was an incredible blue—the blue 
of the skies over Egypt where it was 
made perhaps 5,000 years ago. Could 
a piece of pottery be much older? 

Identical little objects called “u- 
shabti” or “answerers,” are found by 
the thousand in Egyptian burial cham- 
bers. Most of these figures are in hu- 
man form and represent the servants 
which the deceased would need in his 
next life. They would take his place 
whenever he was assigned any work. 

Archeologists tell us that the earli- 
est ushabtiu probably were made be- 
tween 3,000 and 2,500 B.C. Between 
663 and 525 B.C., they were made of 
alabaster, granite, basalt, etc., as well 
as pottery. Although formed in the 
shape of mummies, they still were 
intended to represent servants for the 
deceased. 

The museum figure apparently was 
made from a combination of clay and 
glaze. However, the color did not 
merely cover the surface as a glaze; 
it penetrated the entire figure. While 
we never can know exactly how this 
was done thousands of years ago, we 
can guess and arrive at the same love- 
ly blue. 

Our “guess work” proved fruitful. 
A formula and procedure were work- 
ed out and, through careful experi- 
menting, we made “answerers” of our 
own. The recipe for the body pro- 
duced a paste rather than a plastic 
modeling clay. Therefore, the pro- 
cedure for making the pieces had to 
be applicable to the paste. This was 
easily accomplished. The model was 
made into a plaster press mold, and 
the Egyptian paste worked into the 
mold to obtain its shape. 

Begin by modeling a pendant, me- 
dallion, button or any flat shape in 
plastic clay. Avoid undercuts or intri- 
cate designs. Remember that the shape 
must be reproduced in a one-piece 
press mold. 
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PRODUCING 


‘Egyptian Paste 


L 


by HELEN C. YOUNG 


Since the origin of the body sug- 
gests a primitive craft, you may want 
to use American Indian motifs. Or 
you can create simple designs of your 
own. For example, you can develop a 
simple pattern in low relief by rolling 
a Springerle rolling pin over a slab of 
clay. Or press the tines of a fork into 
the clay surface; or merely roll a 
thimble across the clay. 

When the model is made, clean it 
with a dampened finger or sponge. 
Let it harden. It need not be dry for 
making a press mold. 

An easy way to make a press mold 
from a small object is to set it in a 
small box or box top and pour plaster 
over it. I used the round, metal top 
of a typewriter-ribbon box. Place the 
clay model in the center of the con- 
tainer; mix the plaster of Paris and, 
when it is ready, pour it over the clay 
piece. Wet the bottom of the model 
so it will stick to the container. Some- 
times a tiny model will float. 

In a few minutes the plaster will 


be firm. Take it out of the container, 
and remove the clay model. The press 
mold can be put to use as soon as it 
is completely hard. It need not be 
thoroughly dry. 


Since the body is a paste, it is used 
differently from other ceramic bodies. 
The raw materials are easily obtained 
from ceramic suppliers and are inex- 
pensive. Here is the recipe—mix dry: 


Parts 
Silica 75 
Copper carbonate 2 
Bicarbonate of soda cane 
Bentonite ...... 8 
*Frit #25 . . 20 
ee oe ; ae: 


Because the soda when mixed with 
water soon crystallizes, never add 
water to the mixture until ready to 
use. However, it may be stored inde- 


(Continued on page 30) 





Pendants and Earrings made of Egyptian paste in press molds are 


the same vivid bive as the ancient piece above. 
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Sirictly Stoneware 


... techniques with engobes: part three 


This month Mr. Ball 
picks up where he left 
off in his discussion of 
techniques with engobes. 
He begins by describing 
a variation of the wax 
resist-inlaid slip techni- 
ques which were dis- 
cussed in the August is- 
sue. In subsequent col- 
umns, Mr. Ball will ex- 
plain wet slip trailing, splattering, sten- 
ciling, rubber resist, and variations of 
these techniques. The series began in July 
with a discussion of painting with en- 
gobes.—Ed. 





Variations 
The next variation is in reality a 
combination of the last two described 
here. 


Step 1. Using liquid wax, paint 
areas and lines of your design on a dry 
pot. 


Step 2. Scratch lines through the 
broad areas of wax. 


Step 3. Sponge or spray a con- 
trasting colored engobe over the pot. 
This will give a colored background 
and lines to form the design. 


Another variation would be: 


Step 1. Paint large areas with wax 
on a dry greenware pot. 


Step 2. Sponge an engobe over the 
pot to give it a background color. 

Step 3. Cover the whole-surface of 
the pot with wax. 

Step 4. With a pointed tool, 
scratch out lines where you wish them 
to be. 

Step 5. Apply a second colored en- 
gobe to the pot, one that will go well 
with the color of the clay body and the 
first engobe, yet one strong enough to 
be easily seen. These lines can now be 
covered with wax and new lines or 
areas scratched out and a third engobe 
color applied. Usually, to use more 
than two engobes is unnecessary. 

One variation of the wax resist tech- 
nique that uses three engobes yet gives 
good results is as follows. 

Step 1. Paint areas with wax on a 
dry green pot. 


Step 2. Apply a blue engobe. 


Step 3. Paint out the parts of this 
blue engobe you wish to have as part 
of the design. 


Step 4. Apply a layer of rust 
colored engobe. 
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Step 5. Paint out with wax the 
parts of the rust color you need for the 
design. 


Step 6. Apply a black engobe to 
color the space that hasn’t been 
covered with wax. 

If controlled, this technique will 
give a good multi-colored effect. 

Another good clear glaze for cones 
8 to 10 in either oxidation or reduc- 
tion atmosphere and one which is kind 
to engobes is #14BB. 


Clear Glaze, 14BB 


parts 
Flint ...... 82.8 
Kaolin oi 38.7 
Feldspar ..... 168.7 
Whiting . ‘ 62.0 
Zinc oxide ... dude Seyteh 8.1 


A satin matt for cone 7 to 9 is 


#K.C.NS. 
Satin Matt Glaze, K.C.N.S. 


parts 
Flint 89.0 
eee oC PS3 CIM. Gee 19.3 
ES. os AERO. : 36.4 
Nepheline syenite ........... 291.9 


Mishima 

The next method to be described is 
the inlaid slip or mishima technique. 
This technique seems tedious after the 
simple one using wax that was just 
discussed. The mishima technique is 
one the Korean potters used with 
beautiful delicate results. It is also a 
popular technique with Japanese 
potters, The process is as follows. 


Step 1. Use a moist or leather 
hard pot. Incise the design into the 
surface of the pot, using a U-shaped 
line and cutting deeply. Shallow or 
V-shaped lines do net work well. 


Step 2. Fill these lines with a 
contrasting colored engobe. Apply 
several coats until the lines are filled. 


Step 3. When the slip has become 
leather hard, center the pot on a 
wheel and anchor it. With a scraper, 
gradually scrape the surface of the 
pot as it revolves on the wheel. This 
takes off the engobe on the surface 
leaving the body clean and the in- 
cised lines crisply outlined with inlaid 
slip. This method of scraping the pot 
while it revolves on the wheel is far 
superior to the hand methods of sand- 
ing or scraping some areas of the pot 
by hand. 


Step 4. Dry and bisque fire. 


Step 5. Glaze the .inside of the 
pot, and if you wish, the outside of it 
with a glaze that works well over 
engobes. The Koreans used a buff 
clay which fired gray on reduction. 
They inlaid a white engobe and 
glazed the pot with a celadon glaze 
which resulted in a gray background 
with a pale green pattern. 


If a small stamp is used to press a 
pattern into the moist pot, (for ex- 
ample a leather stamping tool or a 
tool carved from clay and then bisque 
fired) a different type of pattern will 
result. The stamped incisions are 
filled with engobe and then scraped 
clean as just mentioned. This mish- 
ima technique is worth trying. The 
inlaid slip technique using a waxed 
pot would not be successful if stamps 
were used over the wax. 


Slip Trailing 


This technique is, in a way, similar 
to the one bakers use to decorate a 
cake. It is easy to over-do a design 
in this technique and have a pot look 
as over-decorated as a cake. A potter 
can strive for a design with dignity 
and reserve or one that is free and 
gay but the gaudy and frivilous should 
definitely be avoided. 


The tools for slip trailing are simi- 
lar to those used for frosting on a 
cake. Perhaps a cake decorator could 
be used. The new flexible plastic con- 
tainers for mustard and catsup work 
quite well for slip trailers. It’s hard to 
resist the urge to decorate a hambur- 
ger bun with mustard just to test the 
working quality of these plastic con- 
tainers. Some potters use a pipette 
for slip trailing. This is just a piece of 
glass tubing. The slip is sucked up in- 
to the tube and then a finger is put 
over the hole to hold the slip in place. 
The slip flows out when the finger 
is removed from the end of the glass 
tube. So all one needs to do is draw 
a pattern as the slip flows out in a 
continuous raised line. The easiest to 
use and obtain, and the most com- 
monly used tool, is an ear syringe. 
These are stocked by every drugstore 
in two sizes, Sometimes a short glass 
tube is placed in the syringe to give a 
smaller line. I prefer a flexible plastic 
tube as a tip to a syringe. It is possi- 
ble to use a toy balloon as a slip con- 


(Please turn to page 34) 
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copper shapes. 
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STOCK MOLDS 


Here you can find more than 400 
molds of our own individual design 
and creation. To these, new molds are 


constantly being added. 


Ludwig Schmid molds are known for 
originality and detailed craftsmanship. 
If your ceramic supply dealer does 
not have our molds, please write us 
direct. Or send $1 for our catalog 
complete with price list. Your $1 will 
be refunded with your first mold order. 


We have been designing molds for 


more than 17 years. 


LUDWIG SCHMID 
model and mold shop 


838 Genesee St. Cor. Dayton 
Trenton 10, New Jersey 


Phone EXport 3-4363 














“Egyptian Paste” 
(Continued from page 28) 


finitely if kept dry in a tightly closed 
glass jar. When ready to use, pour a 
small amount of the dry mixture on a 
palette or a piece of glass. Add water 





Dry formula for the paste is mixed with 
water as needed to avoid crystalization. 


and mix with a palette knife until you 
have a stiff paste. Work the paste 
quickly into the mold, using the tip 
of the knife to press it down firmly. 
Smooth, until level with the top of 
the mold. 

Allow to stand for a few minutes. 
Then gently tip out of the mold, face 
up. Carefully trim away all irregu- 
larities with the tip of a sharp knife. 
But do not use water on the casting to 
smooth it, as some of the color will 
bleach out. Don’t even sponge it! 

When the casting has dried thor- 
oughly, fire to cone 08. Even though 
a semi-glaze, this material does not 
stick to the kiln shelf during firing. 
So no stilts are needed. These pieces 
fire into a lovely blue—reminiscent 
of their inspiration— and have an 
elusive, waxy texture. 


The illustrated figure, unlike the 
first one described, was made of a 
coarse, yellowish clay body. Remnants 
of the original blue glaze still cover 
most of both sides. The glaze is al- 
most identical in color to the blue 
“paste,” and is what Egyptologists 
call faience. 

While testing the paste formula, we 
also had experience with just such 
a glaze. It was rewarding to hold the 
small tile we had made against the 
old faience piece and find the colors 
identical. 

The faience formula is given below, 
with the suggestion that it be used 
only on a white clay body for the 
most vivid color. 


Parts 
*Frit #25 ... .80 
*Frit #2113 ie 
Copper carbonate 4 
Bicarbonate of soda 4 
Bentonite ; uf 
Colemanite Pe 
Dextrine . iM 
Tin oxide .. 2 


Like the paste, this also will crystal- 
lize if mixed with water very long 
before using. But it may be kept in- 
definitely in a dry, closed container. 
Apply by either spraying or dipping 
rather than by brushing. Fire to cone 
06 or 05. 

Even though clay from an African 
river bank and water from the Nile 
had no part in the creation of these 
heavenly blues; perhaps these, too, 
may be even more lovely in 5,000 
years. 





*These frits are available from the L. H. 
Butcher Co., 521 N. Morada Ave., West 
Covina, Calif. 





Letters 
(Continued from page 4) 


triguing; and use of simple forms has 
helped me _ to stylize my ceramic 
figures .. . 
Nora J. Joses 
Lakewood, Ohio 


Dear Editor: 

. . . Seems like we have had more than 
enough of decoration with underglazes by 
Marc Bellaire. Month after month we 
have several pages of his articles with 
little variance—except in pattern. I be- 
lieve he is a very capable person and 
handles a brush well; but so far they are 
too much the same. If we must have his 
articles, then expose us to advancement 
and better decoration. 

Heven G. HA. 
Cincinnati, Ohio 


HAPPY HOBBYISTS 


Dear Editor: 


I am purely an amateur hobbyist and 
I enjoy every article in your magazine. 


They are all well written—very clear and 
concise—I particularly enjoy the letters 
to the editor. 


I can understand that to a professional 
ceramist, or to someone advanced in tech- 
niques, that some of CM is boring. I do 
believe they should show a little more 
patience; after all, they were beginners at 
one time. If someone had not been patient 
and helped them—it would not have been 
easy for them to learn and advance them- 
selves... 

Enclosed is my renewal for three years. 
What better way can I tell you that I 
love your magazine. 

Mrs. RicHarp P. BAER 
Edenton, N. C. 
@Can’t think of one offhand.—Ed. 


Dear Editor: 

Articles on basic hand processes such as 
pinch pots, coils, slabs, humps, slips and 
engobes, and basic decorating, are fine 
for our reference. I find your magazine very 
useful for my own use and as a reference 
for adult and high school classes. 


M. L. Davies 
Shelbyville, Ind. 
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There are several methods of paint- 
ing on bisque with vitrifiable mineral 
colors. The choice of method depends 
on the desired effect, the design, and 
the object to be decorated. Bisque 
ware is confined mostly to the “art” 
objects which are made in hobby 
studios. Ceramic semi-porcelain clay 
compositions are used for the produc- 
tion of exquisite statuettes, exotic fig- 
urines, lamps with applied hand- 
modeled flowers, and other ornamen- 
tal objects. There is quite a prefer- 
ence for finishing these in the bisque 
form, rather than the glost. The use 
of bisque for objects that must be 
water tight is restricted. However, 
certain types of bowls and containers 
may be glazed inside; then decorated. 

It is advisable to give the piece two 
bisque firings, if possible. This an- 
neals the clay body, making it harder 
and less porous, so that painting will 
be smoother. Porous ware is difficult 
to paint with mineral colors, and may 
result in a mottled appearance from 
having “soaked up” too much color. 
A neat sculpturing and polishing of 
the green ware is necessary. Make 
certain that all seams are removed. 

After the first firing, inspect the 
piece. Any roughness should be 
rubbed down with emery cloth or 
very fine sandpaper, and_ brushed 
well with a bristle brush. Each line, 
indentation or flaw will be intensi- 
fied in the finished piece. 


Fire the bisque to full maturity. 
Under-fired bisque is chalky and can- 
not be painted. Clean with soft silk 
rag or chamois before painting. 

The choice of method is individual 
and depends on the results desired. 
Any method is a matter of using the 
right kind of medium for mixing the 
colors. No two mixing mediums will 
give the same result, The following 
three methods are the ones most gen- 
erally used. 


1. Glycerine 

Glycerine is used full strength for 
mixing the colors on the palette. 
Water is used as the cleansing agent. 
Glycerine gives a light glossy finish, 
unless the painting is applied very 
lightly. It does not dry too quickly, 
but gets tacky, making the blending 
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THE OVERGLAZE PAGE 


MINERAL COLORS 


by ZENA HOLST 


of colors difficult. It is good for free 
brush designs on lamps, bowls, etc., 
when a contemporary pattern is ap- 
propriate and also for the painting of 
small motifs. Tinting a background 
over a wide area is almost impossible 
with this medium. 

Many believe that the use of a 
medium which eliminates turpentine 
in the painting process prevents “mil- 
dew” or “pepper” spots (scattered 
pin points of black) on the ware, 
which sometimes appear after the 
firing of the painted bisque. How- 
ever most experienced decorators be- 
lieve these spots are caused by im- 
proper venting during the smoking 
off period of the firing. If you wish to 
use a water-soluble medium, glycerine 
is the best I have found. 


2. China Painting Medium 

The use of regular china painting 
medium, with turpentine as cleansing 
agent, gives about the same finish as 
glycerine; but it is easier to use for 
blending colors. The quality and de- 
gree of glossiness depends on the 
medium formula that is used. A med- 
ium containing fat oil will produce a 
higher gloss than one containing the 
softer essential oils. Color mixtures 
will not dry as quickly as with glyce- 
rine. If one does not have an aversion 
to turpentine, china painting medium 
is better for large area painting as 
well as for fine detail work. 

A certain amount of the oil in the 
medium may be absorbed by the 
bisque and may be difficult to burn 
out during firing. Be sure to vent the 
kiln well. Some decorators take the 
precaution of masking the ware with 
a thin solution of gum arabic. This 
is brushed on smoothly and allowed 
to dry before painting. This gives a 
surface more like glazed ware, al- 
though the gum solution burns out in 
the firing process and does not add to 
the glossiness of the finish. 


3. My Preferred Formula 
The medium which I prefer for all- 
purpose painting on bisque is made by 
mixing equal parts of pure oil of 
lavender (not synthetic) and pure 
denatured alcohol. This medium has 
many advantages and eliminates all 
(Continued on page 33) 
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only 
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Silvum bezels 
earrings—cufflinks 


(button or drop) 
Made for e lists by lists 








Also Maeto'’s new revolutionary 
adhesive KLYR-FYR. It holds the 
enamel where you put it, fires 
out completely (transparents are 
truly transparent) . . . and en- 
amels can be brushed on like 
paint whether 80 mesh or finer. 
introductory 
size $1.00 (1 pt.) 
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3515 Pitcher . $11.00 
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Send for your 
FREE copy of the latest 
CRAFTOOLS CATALOG of 
ceramic equipment and tools. 


CRAFTOOLS, Inc. 


Dent. CM. 401 Broadway. New York 12%. N. Y¥ 





AIRBRUSH IN CERAMICS 
An outstanding book by America’s foremost 
airbrush teacher, J. Zellers Allen. Ful! of 
step-by-step projects, dozens of patterns, full 
instructions for cutting stencils. Written for 
self instruction. Finest quality paper, profuse- 
ly illustrated, hard bound lay-flat covers. At 
your dealer, or send check for $4.95 to: 
Paragon Industries, Inc. 
P.O. Box 10133 Dallas 7, Texas 





CERAMIC, COPPER ENAMELING SUPPLIES 
Day and Evening classes 
Open Wed. eve. 7 to 9 P.M. and 
all day Saturday. 
(Bargains—we're closing out our gift line) 
THURSTON STUDIO 
3327 N. High St. Columbus 2, Ohio 
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ae by: Al Schoellkopf, JM Treasures, House 
of Art, Holland, Schmid, White Horse, Creek- 
Turn, Coulton, Pieper, Hobby Heaven, Bell, and 
Dolly’ 8. 

MAYCO @e SYMPHONY @ DUNCAN PRODUCTS 
X-ACTO CERAMIC TOOLS give added skill. 
GAY GLAZE — it ends costly oo. 

Send for literature. 

DABBLER’S CERAMIC SUPPLIES 
740 Kearny Ave, Kearny, New Jersey 





= es a 
AUTOMATIC KILN CUT-OFF 
P ©. Box 1066 Jacksonville Beach, Fla. 
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Materials and Equipment — 
SPECIAL PREPARED BODIES 

Our business has been expanded to in- 
clude all types of clay bodies—varied col- 

ors for slip-casting, throwing and sculpture. 
Seouk 06 to 8 (art ware and stoneware). 
Write for special clay sheet. 

OUR AIM IS QUALITY 


JACK D. WOLFE CO., INC. 
62 Horatio St. N.Y.C., N.Y. 
(WA 4-6019) 

Wholesale and Retail 
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itinerary 
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residents of Washington, Oregon, Idaho, 
Montana, British Columbia and Alaska. 
Jury, purchase prizes. Ceramic sculp- 
ture included in media. Deadline for 
entries: November 23. For details 
and entry blanks, write the Museum, 
Volunteer Park, Seattle 2. 


WHERE TO GO 


CALIFORNIA, SAN FRANCISCO 

through September 15 
“American Jewelry and Related Ob- 
jects,” circulated by the Smithsonian 
Traveling Exhibition Service, at the San 
Francisco Museum of Art. 


IpAHO, BoIsE 

September 27-29 

Fifth Annual Show, sponsored by the 
Idaho Ceramic Club, at the Basque 
Recreation Center. 


MicHIGAN, BLOOMFIELD HILLS 
through October 13 
Exhibition of student work at the Cran- 
brook Academy of Art. 


MINNESOTA, MINNEAPOLIS 

through September 
The 19th Ceramic National, “The Syra- 
cuse Show,” at the University of Minne- 
sota. Circulated by the Syracuse Mu- 
seum. Includes prize-winning pieces and 
a large selection of other work from the 
recent biennial. 


New Mexico, SANTA FE 

through September 30 
The 44th Open Door Exhibit at the 
Museum of New Mexico Art Gallery. 
Includes work of artists of New Mexico 
in all media. 


Onto, CLEVELAND 
September 28-29 


Second Annual Show of the Ceramic Hob- 
by Guild of Greater Cleveland, at the 
Tudor Arms Hotel, 1066 Carnegie. Com- 
petitive exhibition and demonstrations 
by commercial exhibitors. 


OreEGON, PorTLAND 

September 8-28 
Ceramics, jewelry and sculpture by 
Russell Day, at the Oregon Ceramic 
Studio, 3934 Southwest Corbett Ave. 


Texas, Houston 

October 5-6 
Third annual hobby competition of the 
Gulf Coast Ceramic Society at the 
Houston Coliseum Annex. 


WaszEInocToNn, D.C. 

through September 27 
Sixth Biennial Exhibition of Ceramic Art 
sponsored by the Kiln Club of Washing- 
ton, D.C. Under the auspices of the 
National Collection of Fine Arts at the 
Smithsonian Institution. Work of foreign 
artists, invited American artists, and ar- 
tists of Maryland, Virginia and the Dis- 
trict of Columbia included. 


WASHINGTON, SEATTLE 

September 6-8 
First Annual Ceramic and Hobby Show 
sponsored by the Washington State 
Ceramic Association at the Civic Audi- 
torium, Third Ave. North and 
Mercer St. 








JEWELRY MAKING and ENAMELING . 
Complete line of materials, tools and sup- 

plies for SILVERSMITHING, JEWELRY MAK- 

ING, AND LAPIDARY STONE MOUNTING. 

Pure Silver and Sterling Silver sheet, 

bezel wire, round & square wire, find- i 

ings and chain. Copper forms, shapes 

& bowls. Soldering, polishing and 

plating equipment. 


ELGAR 
ENAMELING 
KILN 
$24.95 


Front Opening Door 

Stainless-steel Hearth 

Finest Quality Insulation 

Inside Hearth Dimensions: 6!/2 inches 
wide, 7 inches deep, 2!/2 inches high 
Can be used on ordinary house current 
110 volts A.C. or D.C. 

@ Approximate weight 14 Ibs. 


Send for free illustrated catalog No. 235 


ERNEST LINICK & co. 


5 South Wabash Ave. (Rm. 719) Chicago 3, Ill. 





F.0.B. Chicago, Ill. 


Ceramics-Mosaic 
Copper Enameling 


INSTRUCTIVE CATALOG 
FREE if et oy _— letterhead 


TEPPING STUDIO. SUPPLY co. 


professional staff 


3517 Riverside Dr. Dayton 5, Ohio 


JAYDARH 


A ceramic turquoise stone at cone 09 


A self-glazing, one fire, vitreous body in pow- 
der form. Excellent for jewelry or inlay. Will 
take gold and enamel, Works like clay. Avail- 
able also in avocado, chartreuse, blue-green 
and white to be colored to suit. Write for 
descriptive folder. 4 oz. $1.00, % Ib. $1.50, 1 Ib. 
$2.50: check or money order. Add 15c postage. 


WILTON POTTERY, Sier Hill Rd., Wilton, Conn. 





In FLORIDA it’s 


SUNNY'S CUSTOM CERAMICS 
4403-5 N.W. 7th Ave., Miami, Fla. 
Back from the Chicago Hobby Show with 
CERAMICHROME’S new lava glazes and 
lustres. Studio now ~ eae air-condi- 

tioned for your comfort 


FREE INSTRUCTIONS 








New MARY GROHS DECALS 
Has added a new line for decal users... 
Porcelain Blanks for Jewelry . . . Bracelets, 
Necklaces, Ear rings, Brooch pins, 
links, Tie clips, etc. Also findings to fit. 

Illustrated Jewelry Catalog 25c 

Illustrated Decal Catalog 50c 

Refund on first $5.00 order. 

P.O. Box 34 West Orange, N.J. 
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Attention Beginners and 
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e New Ideas for Copper 
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mee comes up-to- 
date catalog ever! 
. he Exciting Copper SEND 25¢ 
items. 
and we will rush Idi 
« New Home Ideas. Book to yon. ety 


THE COPPER SHOP 


Div. of Immerman & So 


Dept. C-17 — 2185 E. 14th — Cleveland 15, Ohio 
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new 


the MOST complete 
catalog of ceramic 
supplies ever pub- 
lished! 


Profusely illustrated— 
includes hundreds of 
items for better pot- 
tery making. Features 
the newest clays, over 
300 glazes, 37 electric 
kilns, potter’s wheels, 
molds, tools, brush- 
es, numerous access- 
ories, Includes photos 
of over 100 examples 
of fine pottery-ware 
as ideas. 


Send 25c for your 
copy TODAY! 


ETTL STUDIOS, Inc., Studio 198 


ETTL ART CENTER 





GLENVILLE, CONN. 





HART SUPERFIRE COLORS 


“America's Best Ceramic Colors” 
Colors to Fit YOUR every Need 
Flows on with ease. 

UNDERGLAZE, GLAZES (Gloss, Matt, 
Satin) SHADETONE U.G., CLEAR GLAZE, 
SLIP MARBLIZER, CHINESE PASTE, CRY- 
STALS, NUGGETS, SEAFOAM, and 
HART'S BRUSHES. 

See your nearest Superfire Dealer today, 
or write for Free Literature. Studio's 
please give License number. 

“Experience Makes Color—We Have it" 


Hart Ceramic Supply 


P.O. Box 920, 371 E. Beach Avenue 








Inglewood. California 





— MAKE YOUR OWN MOSAIC TILES — 
Pouring Mold #1, %4” x 34” . . $4.50 
(postage included) 

KIT Mold-Nippers-Tweezers 
Adhesive-Grout-Instructions $7.00 
(including packing charge—P.P. Paid, 
(east of the Mississippi) 

Ruth Denice Lauer, Inc. 

145-04 Jamaica Ave. Jamaica 35, N.Y. 





We are distributors for — Mayco Products, 
Holland Molds, Ceramichrome Products, 
Modern Trend Glazes, Model Slip, Kemper 
Tools, Grumbacher Brushes, Atlas Sprayers, 
Dobe-Glo Glazes, Mallory Molds, Norman 
Kilns, Cress Kilns; and more, Dealerships 
available, 


BUFFALO CERAMIC SUPPLY CENTER 
437 M Franklin St., Buffalo 2, N.Y. 








Ceramic & Porcelain Green Ware 
Instructions & Supplies—Lacing Figurines 
China Painting & Glazing. Distributor: 
Harrop Ceramics—Mayco Colors. 

Ceramic Service & Gift Shop 
308 McCorkle Ave. on Rt. 60 
South Cherleston 3, W. Va. 








Contact Trinity 
for Superior 


CERAMIC --: PORCELAIN 
CLAYS 








TH CERAMIC SUPPLY 
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fear of unsightly blemishes likely to 
occur in the firing process. Mix the 
colors with this medium and use the 
same kind of alcohol for the cleansing 
agent for brushes, palette, etc. By 
using this oil mixture, which does not 
dry too quickly for fluent painting, 
on¢ can easily simulate the old tech- 
nique which is best for bisque. The 
decoration will not be glossy, if done 
properly. 

Prepare the colors on the palette 
as you would when using regular 
china painting medium, and make 
them the same consistency. Just fol- 
low the rules for china painting, and 
proceed. But get used to quicker 
handling. This medium evaporates 
faster than china painting medium. 
Pour; a small amount of the oil med- 
ium into a handy open container for 
painting purposes. Keep the remain- 
der in a closed container. 

If the painting process takes a very 
long time, add a few drops of the 
medium at intervals to keep the color 
mixtures on the palette in good paint- 
ing consistency. For very wide cover- 
age, add a few extra drops of pure oil 
of lavender to a mixed color to keep 
it “open” longer. However, be care- 
ful because pure oil will have a tend- 
ency to gloss the painting and make 
the colors run and spread. It definite- 
ly is not good for confined design 
work. Whenever possible, use the oil 
diluted with alcohol. 

Never paint heavily on _ bisque 
since all surplus color must be re- 
moved, Not even detail work should 
be done heavily. It is best to repeat 
the color for successive firings. Be- 
cause of flux content, the mineral 
colors have a glazing quality all their 
own if applied too heavily. There is 
a great difference in painting on a 
bisque surface compared to a glazed 
piece. Bisque holds the color and it 
will be too strong if great care is not 
taken in its application. (NOTE: 
This medium has no adhesive quality 
if used on glazed ware.) A certain 
amount of the color is supposed to 
sink in. 

The proper technique is achieved 
by “rubbing down” the colors. Rub- 
bing is needed over all large-area 
work and for blending two or more 
colors in a background. A silk pad 
may be used for blending or smooth- 
ing; but I prefer to rub it down and 
into the surface. Use a soft rag, or 
better yet, a piece of silk, and wrap 
it over the forefinger. Rub the colors, 
one into the other, or rub the excess 
off until it is a soft tone. Often back- 
ground tinting must be allowed to 
dry a bit before rubbing, or too much 
color will be removed. 
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wheel 
11447 euclid ave., cleveland 6, ohio 





Model Ceramics 


MANUFACTURERS OF: 


Kilns 
Clay 
Slip 
Write for Catalog—Wholesale & Retail 


764 N. MAIN ST. AKRON, OHIO 
Re-Ward Distributor 











Bookbinding, Cabinet 


CRAFT Making, Ceramics, De- 
STUDENTS city; Painting,’ Seuip- 

LEAGUE  versmithing.  Wesving. 
tan “Eh. wo 
a, -” hed Enroll Fall’ Classes. 
Circle 6-3700 <- NEW ADDRESS 














DRAKENFELD GLAZES 

powder or liquid 
Liquid form in 4 oz. bottles, pints & 
odie (ROGLAZE) for application on 
greenware, one fire. Good range of 
colors including reds. 

Dealers wanted. 

RODER CERAMIC STUDIO 

1331 RACE ST., PHILADELPHIA 7, PA. 








MOLDS ONLY 


New Retail Price List & 
Catalog 50c. New Molds 


PIEPER POTTERY 
324 Passaic Ave., West Caldwell, N. J. 














AUTOMATIC KILN SHUT-OFF 
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KILN JOY 
WATCHES OVER YOUR KILN. 
SAVES TIME AND ENERGY! 


Rugged, Simple, Reliable—works 
on cone principle. Guaranteed ) 
to shut off kiln automatically. (jy 
See your Dealer or Order Direct 


$17.95 Ppd. 


MASON INSTRUMENT CO. 
29 Elm Ave., Mt. Vernon 2, N.Y. 
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TOOLS - CLAYS 


a most complete selection of ceramic — 
sculpture — casting tools and materials for 
beginners — students — professionals. — 
and our own famous 
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—bakes ceramic-hard in your kitchen oven 
in a few minutes; cuts costs to pennies. Send 
for complete kit CM600, only $5.95, and free 
catalogue CM3 

guess 


304 West 42nd St., New York 36, N. Y. 
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« 
CERAMICS 4 
Instruction—Supplies—Firing Finished and 
Greenware. Distributor REWARD @ DOBE 
GLO & WILLOUGHBY PRODUCTS. 
HAZEL HURLEY STUDIO 
4803 Prince, Downers Grove, Ill. 
Call WO 8-0719 
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Treat yourself to a change, try 





G*A LAX Y 4—4 oz. jars 


Glazes for Hi Ceramics 
$3.10 postpaid in U.S. 
add 10c sales tax 


( 


sparkling “aventurine” glazes 


COPPER GALAXY—AMBER GALAXY 
GREEN ORCHID—LIME GOLD 


in Washington 


75 Madison St. Seattle 4, Wash. 








CERAMIC AND CHINA SUPPLIES 
Since 1900 


Finest imported china. 
Send for FREE catalog C 


D. M. CAMPANA ART CO. 
442 N. Wells St., Dept. C, Chicago 10, Ill. 











FOR SALE: Two D.F.C. #4904 Ker- 
amic High Fire Kilns, over 12 cubic 
feet each. Temp. to Cone 12. Kilns in 
New Condition with Natural Gas Burn- 
ers, Manifolds, and Stacks. First $1,000 
takes them both. Write N. E. Clark, 
145 Comay Lane, Belton, Tex. 


CERAMASTONE 


JEWELRY MIX A Self-Glazing Clay 
Mix With Water—Fire At Cone 06 
Turquoise, Dark Blue, Chartreuse, Gun- 
metal, White, Beige Pink, Purple, Spring 
Yellow & Brown. 
Yo-lb. portion—$1.00; instructions stated 
NEW—Handbook of Jewelry Making 
Design featuring CERAMASTONE—$1 a 
SPECIAL— Handbook Free With $5.00 
Order. Please Specify Colors. 
(Postpaid Cont. U.S.—Colo. Res. add 2% 
Sales Tax) 


Pottery Workshop 














CHIPITA PARK, COLORADO 
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Strictly Stoneware 
(Continued from page 29) 


tainer and an eye dropper for a tip. 
The ‘advantage in this is that air is 
not sucked into the balloon as it is 
when a syringe is used, so the slip will 
flow more evenly from a balloon and 
eye dropper. 

A visit to a museum where early 
American pottery is exhibited will be 
enlightening, for usually some slip 
trailers are on display. They are small 
bottles of clay with a hole that is 
used to insert the liquid slip, and one 
to five small holes for the nozzel of 
the slip trailer. The old nozzels were 
made of the quills of goose feathers 
rather than of glass or rubber. Many 
times two, three or five tips were in- 
serted in a slip tracer and occasion- 
ally a compartmented one could trail 
more than one color at a time. The 
slip was made to stop by the potter 
covering the hole in the slip trailer 
with his thumb. It ran when he re- 
moved his finger from the hole. 

The most elaborate slip trailer is 
the large sized hyperdermic needle 
used by veterinarians. The choice of 
tools is up to the potter. 

In slip trailing, the line used is a 
raised one. It isn’t always necessary 
in this case to use a slip of contrasting 
color. A slip of the body color can 
be used and the raised design would 
give a base relief. With the proper 
use of a glaze over this base relief a 
beautiful subtle surface can be pro- 
duced. The process is as follows: 

Step 1. Use a moist green pot or 
wet the surface of a dry pot. 

Step 2. With your slip trailer draw 
a raised line pattern on the pot. The 
slip can be a contrasting color. It 
may be quite fluid or quite stiff. 

A good clear, bright glaze that 
gives a good celadon with 2% iron, 
in a reduction atmosphere at cone 9 
is L.K.C. 


Glaze L.K.C. 
parts 
Feldspar 62.0 
Whiting 8.0 
Kaolin 5.0 
Flint 25.0 


This glaze works well in oxidation 
or reduction atmosphere from cone 5 
to cone 9. 


Glaze R19C 
parts 
Cornwall stone 810.0 
China clay 56.0 
Whiting 96.0 
Flint 223.0 


Designs must be fluid and bold for 
this tool is not adaptable to detail. 


Step 3. Dry the pot slowly so the 
raised lines will not curl off. Bisque 
fire it and use a glaze that works well 
over a sgraffito pattern. 

(To be continued) 








Mestpack ENAMELING KILN 


No. 703 
LARGE WORKING 








32” x WW” x 5” 
FAST COME-UP 
TIME 
OTHER SIZES for 
AMATEUR, PROFESSIONAL and 
INSTITUTIONS 
Send for Details 
THE ELECTRIC HOTPACK CO., INC. 
5079 Cottman St. Philadelphia 35, Pa. 








NEW 8%” x 11” Monthly Magazine 
The CHINA DECORATOR 
“Keramic Studio’ style, designs, articles 
for China Decorating. Beginners; Advanced ; 
Studios, Designs by best artists all deco- 
rating methods. Studio discounts. Adver- 
tising bringing wonderful results. $3.75 yr. 
$7.00 two yr. Also CHINA PAINTING 
BOOK $4.25. 
NETTIE E, PILLET 

841 Barrows Crt. Pasadena, California 








ADHESIOLYTE 


new apoxy adhesive 
Ceramic to metal—Ceramic to wood 
$1.25 for 30 grams (25c for small sample) 


Jewelry Molds—Better Findings 


PATTYPRINT POTTERY 
14826 Charlevoix Detroit 15, Mich. 








JEAN LEONARD CERAMICS 


Distributor of: 
Gloss-matic @ Tru-fyre @ Drakenfelds 
Zirco @ L&L Kilns @ Kemper Tools 
Try _* Magic Glaze Binder, makes 
eiegate 50c 


50c 





we F all, “greenware & bisque 


4 
Holland @ Peiper @ Schmidt Molds 
All items plus postage — Catalog 25c 
96-24 Corona Ave. Corona, L. L, N. Y. 











NORWEST NOVELTY 
32480 NORTHWESTERN HWY. 
FARMINGTON, MICH. 

MA. 6-6003 
Distributor for Re-Ward Products 


Open Sunday — Closed on Monday 








COLUMBUS, OHIO 
Greenware—Slip (ceramic & porcelain) 
—Glazes—Underglazes—Etc. 
Custom Firing (porcelain and ceramic) 
Instructions in Glazing, Underglazing, 
Hand Building 


GRA-ZLE CERAMICS 
307 Letchworth Ave. BR 9-9023 














World’s finest 


TILES 


For Decorating 
Superb English Tiles, bisque or er 
6” x 6”, they’re perfect for pleasure . . 


or profit. 
LSO AVAILABLE 
@ TRIVETS. black @ WOODEN 
iron, rubber-foot- FRAMES 
ed, for 1 and 2 @ TILE BACKS and 


tiles 
e WROUGHT IRON 
FRAMES 





Write for FREE Mgserineine 
Price List No. 
SORIANO. 
CERAMICS, INC. 
Long Island City 5, N. Y. 
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people, 


AMONG OUR AUTHORS: 


Mi“My interest in 
toys stems from a 
childhood not quite 
outgrown and per- 
haps more richly en- 
joyed now than ever 
before,"" says Earl 
Hassenpflug, author 
f “Clay Toys that 
Move." Earl, 
an instructor of 
painting, drawing, design and art education 
at Otterbein College in Westerville, Ohio, 
loves children—so those toys get used. Al- 
though Earl usually prefers to express him- 
self through painting, he admits that his 
occasional work in ceramic sculpture has been 
rewarding. Before he began teaching at Ot- 
terbein, Earl studied and taught at the 
Columbus (Ohio) Art School. 


who is 





@ Versatile Mary Kretsinger—author, experi- 
menter, innovator—this month describes the 
results of some of the experiments she and her 
students conducted in enameling. She _ is 


& things 


equally at home with paints, pots and glazes 
as well as enamels, Some of Mary's jewelry 
currently is displayed at the San Francisco 
Museum of Art, in the “American Jewelry and 
Related Objects” exhibit. The show is tour- 
ing the country under the auspices of the 
Smithsonian Institution Traveling Exhibition 
Service. 

Mary, a member of the art faculty of 
Kansas State Teachers College in Emporia, 
currently is on leave of absence and is spend- 
ing a year at Indiana University. 


TEXAS HOBBY SHOW: The Fifth Annual 
Show of the Ceramic Art Guild of Fort Worth 
will be held October 26-27 at the Garden 
Center in the Botanic Garden in Fort Worth, 
Texas. Competition is open to all ceramists, 
both hobbyists and professionals, in five 
major divisions: Porcelain, ceramics, originals 
in clay, overglaze, and a section for the work 
of children under 12. Among the trophies to 
be awarded will be the club’s own “Ceris,” 
which are given to the professional and shop 
owner winners. Show hours will be from 10 
a.m. to 9 p.m. on Saturday, and from 10 a.m. 
to 7 p.m. on Sunday. 





SABBATH": 
Golda Spector, a hobbyist from the Town of 


A 15” x 34” mosaic by Mrs. 


Mt. Royal, Quebec; was acquired recently 
by Beth-El Congregation in the Town of Mt. 
Royal. The mosaic previously was awarded 
an honorable mention in the Canadian 
Handicrafts 50th Anniversary Show. Mrs. 
Spector has been married for 32 years, has 
three children and two grandchildren. A 
hobbyist for eight years, she currently has a 
sculpture in the Canadian Ceramics 1957 
show. 


(Please turn the page) 








THE 


KLOPFENSTEIN 
WHEEL 


LUSTER TONE 


CERAMICHROME 
LUSTRES 


The special lustres that have 
thrilled thousands with their 
MATT and GLOSS EFFECTS! 


A full size, quality con- 
metal 
for the 
potter. This wheel has 


structed, all 


treadle wheel 


been designed and en- 


gineered incorporating 


features recommended 
Now Available in 4.5 gm. Vials 


by a group of ceramic 





1. Pearl $ .50 6. Dk. Green $ .60 instructors at one of 

2. Yellow Pearl 50 7. Blue Green 80 our leading universities. once $119.50 

3. Orange 50 6. Sunset 1.40 SHIPPING waeiry AePRen.. sao Lae. 
STANDARD HIP REST INCLUDED IN ABOVE PRICE. 

4. Turquoise -50 9. Rose 1.50 SPECIAL HIP REST PICTURED AVAILABLE AT $7.50 

5. Lt. Green -50 10. Chartreuse .60 CHECK THESE FEATURES! 


13” throwing head * 100 Ib. flywheel * Pan 30” x 30” x 5/7 * Wheel 
height 36” * Precision ball bearings * Handsome grey finish on pan 
with black stand * Trim bar for foot rimming included * Custom made 
accessories available for wheel. 


OPTIONAL EQUIPMENT AVAILABLE 
Reversible Throwing Head — for making bats. rw a locating and 
ejector slug for removing and re-centering bats. A special metal band 
to form the sides of the bats is included. PRICE: $12.50. 

Wedging Wire and Board — a handy piece of extra SS ogee for your 
wheel. Wedging board removable for throwing. PRICE $12 
Aluminum Pan — PRICE $18.50. Adjustable Legs— PRICE $3.75. 


WRITE TO 


H. B. Klopfenstein & Sons 


359 $+. Crestline, Ohio 


Luster Tone Thinner 9.0 gm.  .45 





Write In Now for the COLORS... 
— of your CHOICE! 


CERAMICHROME LABORATORIES 


2111 W. Slauson Los Angeles 47, Calif. 
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Ceramic And Copper 
Enameling Supplies 
Wholesale-Retail 


RE-WARD PERMA-STAIN 





Distributor Distributor 
Dealer Inquiries Dealer Inquiries 
Invited Invited 
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Bos.cn Post Rd. — Westport, Conn. 








ART-CRAFTS SUPPLIES, INC. 
Distributor for 
Duncan—Drakenteld—Craftool 
Bergen Brush—Hotpack Kilns 
Perma-stain—Bee Basch and Laver Molds 
General Ceramic Supplies 


180 NW. 62nd St. Miami, Florida 











Whowght Fuoe Table 


For Mosaics and Tile 
ILLINI CERAMIC SERVICE 


439 N. Wells, Chicago 10, III. 


ATTENTION 








in the CENTRAL STATES it's 
FLO-VERN CERAMICS. Distributor for: 
Mayco — Ceramichrome — Willoughby. 
COMPLETE CERAMIC SUPPLIES 


NOTICE—Lucille and Andy Henderson will 
teach in our Studio Sept. 9 and 10. Write 
now for class information. 4421 E. 2nd, 
Wichita, Kansas. Phone: MUrray 3-7117. 





SEELEY’S CERAMIC SERVICE 


Let us help you with your ceramic needs. 
We have a complete line of school supplies 
and equipment: slips, clays, colors, kilns, 
wheels, tools, brushes, sprayers, pens, and 
books. Free catalogues to schools and_ ce- 
ramic teachers: Ceramic-Molds Enameling. 


7 ELM STREET, ONEONTA, NEW YORK 


dual-purpose K KILNS for 


























Idea! for 
home, 8&x9x4% controlled heat— 
py agp op racy bac oa 
to 
— proved nd ued bytes 
and hobbyists. Send 


ers 
oe compe ising ol hese ep 
Folder Todoy! value kilns. 


DUO-KILN MFG. co. 


Dept. C-17 — 2:85 E. 14th — Cleveland 15, Ohio 
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Please mention CM 
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It's a good thing this three-foot long grasshopper is made from clay. David Schade created 


the 35-pound insect as a science project. 


Ceram-Activities 
(Continued from page 35) 
THREE FOOT GRASSHOPPER: The desire to 


enter a project in the Regional Science Fair 
at West Virginia Tech., led David Schade of 
Charleston, W. Va., to experiment with ce- 
ramics. After purchasing 10 pounds of model- 
ing clay, David went to work designing a 
grasshopper to the scale of two feet to the 
inch. 

Since the largest kiln available to David 
was an 18” x 18” x 18”, 


Mrs. Harry L. Henderson, he had to construct 


owned by 
his grasshopper in sections. The parts were 
made to scale, hollowed out and then fired. 
It was quite a challenge for David, who had 
never worked with clay before, 
of the parts were finished and fired months 


since some 
before the rest was begun. However, his 
calculations were so exact that only one 
section required a bit of extra work. 

After all the pieces were completed, the 
grasshopper was fastened together on the in- 
side by using Kanthal wire loops embedded 
in the clay. The: grasshopper was fired at 
cone 04. The body of the 35-pound grass- 
hopper is a brown-green blend and the legs 
are gold and green. 

All David's 
grasshopper received an honorable mention 
at both the Regional Science Fair and the 
Stonewall Jackson (H.S.) Science Fair. 


work was not in vain. His 


AKRON HOBBY SHOW: The Akron Mud 
Hens, an organization for ceramic hobbyists, 
will present its Fifth Annual Ceramic Hobby 
Show October 18-20 in the Ballroom of the 
Portage Hotel, Akron, Ohio. Featuring a com- 
petitive hobby exhibit, how-to-do-it ceramic 
workshops also are scheduled by local studios, 
teachers, and suppliers. Hours are 8 to 10 
p.m. Friday, 10 a.m. to 10 p.m. Saturday, 
and 10 a.m. to 8 p.m. Sunday. 


It won two honorable mentions at science tairs. 





PENNSYLVANIA HOBBY SHOW: The Dela- 
ware Valley Ceramic Guild will hold its First 
Annual Show September 17-20, in Pomeroy's 
Community Room, Levittown, Pa. 

Hobbists and professionals are invited to 
enter their work and compete for awards 
donated by studios and supply manufacturers. 

rs. Saide Horton, 31 


town, Pa., 


Mimosa Lane, Levit- 
may be contacted for details. In 
there will be 
various 


addition to the competition, 
many demonstrations in phases of 


ceramic art. 


SHOW TO CIRCULATE ABROAD: Selections 
from the “Designer-Craftsmen of the West, 
1957” exhibition recently on view at the De- 
Young Museum in San Francisco, will circu- 
late abroad for two years under the auspices 
of the Exhibits Division of the U.S. Information 
Service. 

The exhibit consists 
and handwoven textiles, wood carvings, furni- 


of ceramics, printed 


ture, metalwork and jewelry submitted by 


craftsmen from California, Oregon, Washing- 





Back Lssues of (I 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents add 8% sales 
tax). We pay —— 


July, August, October, December 


February, ie a August, Sep- 
tember, ‘November, December 

1955 
May, July, August, October, November, 
December 

1956 
May, June, July, August, October, 
December 

1957 
February, April, May, June, July, 
August 


Please send remittance (check or money 
order) with list of back issues desired 
CERAMICS MONTHLY 
4175 N. High St. Columbus, Ohio 
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ton, Arizona and New Mexico. Government 
officials said that this exhibition had been 
chosen to “show people of other countries 
some of the really beautiful and technically 
expert handcrafts which Americans are pro- 
ducing today.” 


NEW FORMAT: Beginning with the 1958 
Eastern Ceramic Show, exhibit space will be 
limited to manufacturers, and the show will 
be conducted as a manufacturers’ show. The 
Sixth Eastern Ceramic Hobby Show will be 
held from May 8-11 in Asbury Park, N.J. 

With the new format, comes another 
change—separate periods of admission. Spe- 
cial hours will be announced exclusively for 
dealers and studio owners. Hobbyists will visit 
during hours reserved for them. 

Jerry Gasque, director of the show, said, 
“It is believed that the provision of separate 
admission periods for these two distinct 
groups of show visitors will offer sound benefit 
to all exhibitors, as a sales and ‘new business’ 
stimulant; while strong invitation to hobbyists 
to visit the show will be extended, by reason 
of their assurance of the privilege of viewing 
ceramic demonstrations uninterrupted by any 
commercial aspect during their period of 
admission.” 


MIDWEST POTTERS AND SCULPTORS: 
Sixty-seven pieces submitted by 13 artists 
were included in the recent annual exhibition 
of the Midwest Potters and Sculptors in 
Chicago. Winner of the Amaco purchase 
prize was Rose Migdal of Highland Park, 
Illinois, for her tan wheel-thrown, sculptured 
stoneware vase. Winners of second and third 
prizes were Edna Arnow of Chicago for her 
thrown stoneware bottle with incised slips; 
and Charlotte Aronson Newfeld also of 
Chicago, for her “horse and rider’ covered 
jar. 











ae BS ae 
Winner of the Best in Show award at the 
New York State Ceramic Dealers’ Association, 
Mrs. Sophia Donovan poses with her prize- 
winning mosaic table. 





Judges for the Buffalo show are (1 to r) 
Neville Cocker, Bettie Bottone, Lucy Mac 
Dougall, and Delores Divoky. Leona Pollock, 
also a judge at the show, is not pictured. 


COMPETITIVE EXHIBIT: Sponsored by the 
New York State Ceramic Dealers’ Associa- 
tion, a one-day competitive exhibit for hob- 
byists held at the Buffalo Museum of Science, 
recently drew nearly 2,000 persons. More 
than 1,100 pieces were entered in the show. 





As we went to press, we received the 
shocking news that Kay Harrison, known 
and loved by thousands of hobbyists and 
craftsmen, passed away in Detroit, Aug- 
ust 4, 





Jurors Rudolph Weisenborn and Roy Ginstrom and gallery owner, Alexander Kower, view 
award-winning pieces at the recent annual exhibition of the Midwest Potters and Sculptors 
in Chicago. Sixty-seven pieces were exhibited in the show. 
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INSTRUCTIONS ON HOW TO PAINT WITH CERAMIC UNDERGLAZES 
STEP-BY-STEP PHOTO LESSONS OM CREATING ORIGINAL DESIGNS 
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MAGAZINE 


EVERYONE HAS BEEN ASKING FOR— 


UNDERGLAZE DECORATION 


Marc Bellaire’s Step-by-Step Instructions 


It’s available now from Ceramics Monthly Book Department 


You’ll join Mare Bellaire’s class through the pages of 
this CM handbock. Your personal copy is immediately 
available from CERAMICS MONTHLY’S book department. 

64 Pages/Full-size Format (8%” x 11”) 
Handsome cover in three colors 
PRICE only $3 
DEALER INQUIRIES INVITED 


CERAMICS MONTHLY BOOK DEPT. 


4175 N. High St., Columbus, Ohio 

Please send me-_.. copies of the NEW CM HANDBOOK ON 
UNDERGLAZE DECORATION @ $53 per copy. (CM pays the 
postage). 


Name 








City Zn. State 





Ohio Residents: add 9c Sales Tax per copy. 


I enclose [7] Cheek (0 Money order 


Address | 


Here’s the sure-fire CERAMIC MONTHLY photo technique 
teaching the ultimate in quality underglaze decorating. 
Marc Bellaire creates a startling variety of new designs 
before your eyes. 


37 step-by-step design projects 
86 original motifs 
101 finished—glazed and fired—pieces 
286 lively illustrations in all 


Marc Bellaire guides you personally from basic skills 
of underglazing to the final how-to instruction for specific 
designs. You’ll achieve professional results with confidence. 
The complete table of contents includes: 


The Mare Bellaire Method of Designing @ 
Brushes and Tools @ Definitions @ Finishing and 
Painting @ Glazing, Firing and Defects @ Brush 
Stroke Vocabulary @ Backgrounds @ Fruit Vocab- 
ulary @ Birds @ Animals @ Figures @ Special 
Techniques @ Abstracts @ Spot Decorations @ 
Holidays and Commemoratives ® Hobbies and Oc- 
cupations @ One-stroke Technique @ Jewelry @ 


These are exclusive designs — created especially for 
you by Marc Bellaire. 
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